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FrOIH the Editor Richard Black 


"On a night like this, I deserve to be kissed, at least once or twice." Welcome to beaoooutiful issue #11 of Under the Volcano ! 

Stuff goln’ on: I have seen a new Skels lineup perform, with bassist “in again, out again,” John Borghardt, and former Barflys/Cranks drummer Al Dente 

- noisier than ever, Sport and the boys sound even more punk than I’ve remembered ’em before. I intend to beg Sport to do a comic strip for us in the 
near future. Sport was the person who introduced me to the word “iconoclast”... because of his superhuman effort, knowledge, and good heart, Joe 
Kowalski now has the dubious distinction of being associate editor of this rag. Congrats, Joe... you’ll also notice some new names on the staff roster 

- welcome aboard... also, check out some new bands at Michael T.'s New York Nights on Thursdays at the Pyramid Club (101 Ave. A, NYC) starting 
January 14th... 

Distribution: In our constant quest to maximize exposure for bands featured, responses for advertisers, and bolster our collective low self esteem, we 
are still looking for distribution for a dollar cover price outside of New York. Currently carrying us are Dutch East, Mosh Pit, See Hear, and T. C. I. Record 
and book stores who currently are not dealing with any of the aforementioned distributors may deal with us direct. Call me, let’s talk. 

A ton o’ stuff: Jeez, we’ve got stuff to review. I think, in this issue, there are close to eighty audio reviews, and the stuff keeps coming. In order to cut 
down on some of the “poop" we receive (why waste space reviewing poop?), increase snob appeal, and bring a sharper focus to our rag, we will be 
more selective as to what we review. “More punk rock!" as Joe Kowalski would say. Also, more industrial, gothic, etc. - stuff with an attitude, as opposed 
to bands who feel their life’s work is realized once they get that corporate sponsored tour. Ask yourself “Is this really cutting edge?” and be objective. 

Video: For fans of Christian Death, I highly recommend you get The Heretics Alive. Almost ninety minutes long, the video begins with a rather rare in 
depth interview of Valor by journalist Mick Mercer. In one part of the interview, Valor explains that the Christian Death Society is actually the beginning 
of a network of people interested in surviving the catastrophes foretold by the Bible and other religious texts. A live performance at the Marquee in London 
follows, interspersed with interviews of fans. The band opens with “This Is Heresy" and rips through eight other songs, including “Sick of Love" and 
“Church of No Return". Retail price is $24.95, look for it in stores. 

Books: Mike Gunderloy of Factsheet Five fame has a new book out, called The World of lines: A guide to the Independent Magazine Revolution. 
Published by Penguin Press, it has a retail price of $14.00. Inside are listings of all types of zines - if ya like us, there’s sure to be other publications in 
it that’ll interest you. FactsheetFive was a major inspiration to us - thank you Mike. 

Yo, ’zines! Donny the Punk’s column is still available to you! Write to him at Donny the Punk, 3147 Broadway #12A, New York, Ny 10027. 

I know it sounds dopey, but Happy Holidays to all; set your goals and attempt to meet them uncompromisingly. A goal will give any energy you’re 
expending a focus, and make your actions more deliberate and powerful. Think of me at midnight on December 31st - I’ll be thinking of you, (and 
probably get a headache in the process). Let’s make ’93 better for everyone. Love, love, love... Hey, does anybody know Kurt Vonnegut? He’s this author 
who is responsible for twisting my mind at an impressionable age. I’d like to get him to write a (really) short story if he’s interested. If so, contact me. 

As always, please write to the bands you see reviewed, and buy stuff from our advertisers. YOU ARE GREAT READERS , AND ITS NO SECRET!!! 
Seriously, I've heard some of the responses have been incredible. Thank you, thank you, thank you - tell you friends about us, and please pass it on. 

People who help (in no particular order): Bob Whittaker, Deb from Warner Bros., and Mudhoney (thank you soooo much!), Christina Z. from CMJ, Steve 
and Perry from NLM, Lee from Sound Views, Susan from Roadrunner, Garden Variety, Vinny from Mint Tone, Dutch East, See Hear, Mosh Pit, T. C. I., 
Danny McCue from the Island Ear, Flipside, Blue Ryder, Ken from Seconds, Sam Cerro, and the people from my day job, even though they think I have 
an attitude problem, our wonderful staff, and YOU FOR READING THIS!!! Again, love, love, love... 

Thanx, may you get what you want... 


Table of Contents 


Garden Variety Interview 
Gruntruck Interview . . . 
Mudhoney Interview . . . 
Profile: Projekt Records 

Punk Report . 

Performances . 

Audio Reviews . 

Poetry. 

Classifieds. 


. 4 
. 6 
. 8 
11 
12 
14 
16 
26 
27 


Under the Volcano • Issue 11 • Page 3 






















Interview by Richard Black 

Garden Variety 


First of all, I’ve been a fan of Garden Variety since 
the old days, (ha, ha) when they sent their demo to 
us to be reviewed, close to two years ago. They were 
good then, playing energetic punk with catchy hooks, 
but they're even better now, and have released 
Hedge, a three song T on Vinny Segarra’s Mint 
Tone label. I sat down to chat with bassist/vocalist 
Anthony Roman, guitarist Anthony Rizzo, and 
drummer Joe Gorelick at a diner in Valley Stream, 
Long Island, NY in early October - and they 
wouldn't even let me get the bill. -RB 

Under the Volcano: For starters, how did the band 
get together? 

Anthony Rizzo: Me and him [pointing to Anthony 
Roman] were playing in a band prior to Garden 
Variety, and it wasn’t working out... 

UTV: What was the name of the band? 

Rizzo: The name of the band was Rum Junction... 
Anthony Roman: But we never really went 
anywhere - it’s not even worth mentioning. 

Rizzo: So we put an ad out in the Island Ear [a 
Long Island-based music magazine], and we were 
looking for a drummer, and we got Joe. 

UTV: And you were playing in the Hasbros at the 
time? 

Joe Gorelick: Yes. I was playing in the Hasbros, 
and that was working out, but I wasn’t really 
happy; I was younger than the rest of the band, so 
I had other musical interests, and they were very in 
line with what these two guys were doing. We had 
our first session in a small studio in Queens, and 
our first session we actually worked on two songs, 
besides jamming on a lot of covers. We had a great 
time, and things worked out, and proceeded from 
there. 

Rizzo: We mailed him a tape. 

JG: He had mailed me a tape prior to me getting 
together with them, and I had already worked out 
drum lines for that particular song we had done. 
UTV: Do you have schooling on drums at all? You 
sound like a schooled drummer. 

JG: Yeah, 1 played in junior high, and I took drum 
lessons, for about three and a half years, solid 
drum lessons from this really good drummer on 
Long Island, and that was it. Mostly from listening 
to records. 

UTV: As far as the overall sound of the band, is 
there anything that you’re shooting for? How 
would you describe your sound to people? 
Anthony Roman: Umm, when we started, we were 
into a lot of that Minneapolis kind of thing, 
Husker Du kind of thing, but it seemed like a lot 
of bands were updating that when we first started, 
and doing this big college rock thing, and we didn’t 
want to be part of that, so we tried to take that 


sound, that powerful sound, and add like a more 
hardcore or D.C. dissonant edge to it. There’s a 
million bands who sound like the Replacements, 
jangly guitars and melodic, but we didn’t want to 
have anything to do with that. So we tried to make 
it more something that’s happening right now; it’s 
almost like those bands are ’80s revival bands - we 
wanted to take what was happening now, with 
bands like Fugazi, Jawbox, those bands. We’re all 
really into them, and we try to add that element of 
it into our music, and some bar chord hardcore 
kind of influences too. 

UTV: Does Anthony Roman write the lyrics? 
Roman: Yeah. 

UTV: What do you feel you write about? I see 
relationships to some degree, not personally 
though. 

Roman: Not relationships in the sense of boy/girl; 
relationships in the sense of friends - or 
relationships with the people I grew up with or 
something. It seemed like after high school, a lot 
of things changed in my life; I would say that’s 
kind of an overall theme in a way... 

“This girl who thought 
she was a nurse... kept 
walking around and 
feeling our necks...” 


UTV: There’s like a “coming of age” in a lot of 
things... 

Roman: Yeah, because we’re all the same age, so 
I wouldn’t write it if I didn’t feel they could relate 
to it. There’s no point in it, so, that’s what we’re 
trying to get: sort of like a suburban, post¬ 
adolescent angst feel. 

UTV: As far as hardcore bands, is there any 
particular faction you identify with? 

Roman: See, we probably don’t really sound like a 
lot of hardcore bands that we play with, but 
obviously there is a hardcore element to what we 
do... but, mentally, idealistically as far as the way 
w cfeel and what we’re against, we’re more in line 
with a lot of hardcore bands. 

UTV: You made a joke before that you guys were 
straight edge. Do you have any specific stand on 
drugs, or lack of drugs? 

Rizzo: No, not at all. 

JG: That’s not true - I do. Just me. 

Rizzo: You’re not adamantly anti-drug. 

JG: I am adamantly anti-drug... 

Rizzo: But you don’t make speeches about it. 

JG: No, I don’t profess to speak about it, but I’m 


completely anti-drugs. I’ve never smoked a 
cigarette in my life... I’m not straight edge with the 
intention of writing lyrics that have anything to do 
with that, but I just believe in it, and I don’t give 
a damn what anybody else does. 

UTV: How’d you guys hook up with Vinny from 
Mint Tone originally? 

JG: He came to see us at Carol’s Place. We played 
at this place Carol’s Place in Island Park, Long 
Island. They had hardcore matinees there, and he 
showed up and spoke to Anthony Roman after the 
show. He just couldn’t believe we were from Long 
Island - thought we had to be from like Boston or 
outside of New York- 

Roman: He was like arguing with me, it’s like, 
“You’re not from here, you’re from here\” 

I’m like, “We are!” and he’s like, “No, you’re not 
- you’re lying to me!” How would I know of Valley 
Stream if I wasn’t from here... 

Rizzo: Why would anybody lie about being from 
Valley Stream anyway! 

Roman: And he basically just took a liking to us, 
and we gave him a demo, right? And he wanted us 
to press a record. 

UTV: [to Anthony Rizzo] You and Anthony 
Roman have also live across the street from each 
other? 

Rizzo: Around the corner. 

UTV: For how long? 

Rizzo: Like my life - I didn’t hang out with him 
when I was two... 

Roman: Not till we were about nine, or eight. 
Something like that. 

UTV: Being a relatively young band, what are some 
of the things that you see confront you? What are 
some things that you like about being a “young” 
band? [Average age 22 -Ed.] 

Rizzo: Freedom. 

UTV: Freedom? Expound on that. 

Rizzo: Well, because we’re so young, and we’re not 
even looking for a major label or anything like 
that. We’re just trying to have as much fun as 
possible. 

JG: We’re not jaded. We’re not jaded yet - we’re 
a bit cynical, all three of us... 

Rizzo: We make our own decisions... 

Roman: We’re not tired of playing to five people. 
As long as we sound good, and the five people like 
us... 

Rizzo: If two of those people buy two records, then 
that’s great. 

Roman: We don’t do it for money, because we 
don’t really need money. We live at home, I go to 
school... 

JG: We’re at a good age, because we’re not that 
young. We’re not like Def Leppard, who started 
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when they were sixteen or seventeen. We’re old 
enough and young enough to realize that there’s 
time ahead for the band to grow, and become 
better musicians, and become tighter as friends, 
and as musicians, write better material. But also, 
we’re old enough to experience certain things in 
life that he can write about in his lyrics, and we 
can think about as a band. 

Rizzo: I think we’re old enough to know what we 
want to do. 

JG: Right, yeah. Exactly. 

Roman: When you’re young, you go through a lot 
of phases, I think we’re kinda past that. We 
already went through our phases. 

JG: We like what we’re doing as a band, and we 
enjoy playing with each other. I like his lyrics, he 
likes what we all do... 

Roman: It’s not like next week we’re gonna get 
into industrial. 

UTV: You guys drove out and played in Chicago, 
or Minneapolis or something? 

Roman: It was the 
end of summer, there 
was no school, we had 
nothing to do, so we 
figured we’d get in a 
band and play some 
shows in the 
midwest... 

Rizzo: It was really 
small. 

Roman: Yeah. Just to 
reach some people we 
had never reached 
before. 

UTV: You did what, 
four shows? 

Roman: For shows in 
like four days, five 
days. 

UTV: Did you find 
out any thing about 
going out? 

Roman: People are 
really nice, they 
treated us really well. 

JG: They like seeing 
bands from New York, or bands from anywhere 
else but their own town. They’re open-minded. 
Roman: It also seems a lot of people liked to see 
bands from New York that aren’t doing that 
generic hardcore thing, ’cause I think New York 
has gotten a bad reputation about stuff like that. 
When they hear a band’s from New York, they 
seem to expect a certain sound, and I think now 
that’s kind of over. It’s starting to change on Long 
Island with 1.6 Band and Hell No. They sure are 
two bands that are changing the way people think 
about hardcore... and ABC No Rio changed a lot, 
took hardcore in New York, and made it 
something that wasn’t so simple. Hardcore in New 
York was getting very violent... 

Rizzo: The CBGB’s matinees were a mess. 
Roman: ...and all these guys threw together ABC 
No Rio and said, “Let’s make a scene where you 
could go to a show and not have to worry about 
who’s gonna beat you up, and let’s play music that 
doesn’t have to subscribe to a certain generic 


formula.” You can expand, and people are open- 
minded. That’s why we don’t sound anything like 
Hell No, but we could play a show with Hell No... 
JG: And they’re into us and we’re into them. The 
thing is, everybody thought ABC No Rio had this 
real elitist PC attitude, but they don’t... and now 
it’s at the point where it’s a great place to go, and 
people are friendly, and they just want to hear 
music, and they don’t give a crap about getting the 
crap kicked out of them, and they don’t have this 
attitude - you just go and you play, and if you’re 
good, they like you... it’s not a bad situation at all. 
UTV: What was the strangest thing that happened 
to you while driving out to Minneapolis? Anthony 
Rizzo is smiling like he got laid... 

Rizzo: We all got sick, and there was this girl who 
thought she was a nurse - she kept walking around 
and feeling our necks... 

Roman: She rubbed the guy who drove’s chest... 
Rizzo: They left me alone with her out in the van... 
JG: The weirdest thing was Rimmer. We met this 


guy at a party. We played in Ann Arbor, 
Michigan... and there was like this commune of 
people living in this gigantic house, and this guy 
Rimmer came by ... Jawbreaker had played there 
like three days before we did, and Blake was like, 
“Yo man, what’s your name?” and he’s like, 
“Rimmer.” And they’re like, “Rimmer? Why are 
you called Rimmer?” He’s like, “’Cause I like to 
give rimmers to guys.” And everybody called him 
Rimmer. 

UTV: What are some problems that you encounter 
having only one guitar player? Because you cover 
up pretty damn good. 

Rizzo: You are sort of limited to what you can do 
on stage, having only one guitar player, but he 
[Roman] kinda plays like a second guitarist. He 
kinda fills up the sound too. I do also, because I 
don’t do any leads; I play a lot of chords. And 
dissonance also, like notes rubbing. We really play 
as one unit. 

JG: The rhythms all intermingle. 


UTV: How many tracks was that 7"? 

Roman: Sixteen. We didn’t fill it. We used like 
eleven. 

JG: Whatever we do, we’d like to be able to do it 
live. That’s the problem with overdubs. 

Rizzo: Otherwise we’d be cheating people, you 
know? They’d hear this amazing T, then you’d go 
play live and they’re not gonna like it. I’d be 
disappointed. 

UTV: Are you guys gonna be putting out an LP? 
JG: That’s a real wish for us; that’s a hope. We’d 
like to put out a full record sometime soon. 
Roman: There’s some stuff, but it’s not even worth 
talking about. There’s too many people involved. 
JG: The next step is another 7". 

UTV: As far as a band surviving and thriving on 
Long Island... 

Roman: There’s a lot of bad metal bands on Long 
Island, with this huge hair, and a lot of like, bad 
cover bands on Long Island. I think that too many 
kids that grow up on Long Island are surrounded 
by that, and that’s 
what they go into 
because that’s what 
they see. You go to 
the clubs around 
here, you just see 
metal bands. 

JG: But lately like, we 
played the Angle [in 
Mineola, Long Island] 
last week, to me, that 
was incredible, be¬ 
cause I’ve never seen 
a turnout like that of 
kids... they were all 
very young, but they 
were all into the kind 
of music we were 
gonna do, or whom¬ 
ever. They related to 
it. That’s a start. 
Roman: Plus there’s 
some good bands 
playing on Long 
Island. Like 1.6 Band, 
they're from Long 
Island, and they’ve helped out. Mind Over Matter, 
Big Sniff is from Long Island, they’re really good. 
What else, that ska band [Common Ground] is 
good too. Then ya got Humstinger... there are 
things happening on Long Island now. We just 
rattled off sue or seven bands that two years ago 
didn’t exist. And college radio is making a 
difference BAU, obviously Hostra, HRU, Monday 
nights from one to three. They play a lot of local 
bands and a lot of good stuff, and that kid 
Chickenhead who does it, he’s done a lot. I didn’t 
hear any of these bands before I started listening 
to the station. He announces the shows that are 
going on, he’ll play people’s demos, he’s a really 
good guy. He plays our record all the time - he 
plays a lot of good stuff. 

Garden Variety's three song T Hedge is available for 
$3 from Mint Tone Records, 161-26 Cross Bay Blvd., 
Suite 150, Howard Beach, NY 11414. ■ 
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Interview by Richard Black 

Gruntruck 


A little over three years ago, vocalist Ben McMillan 
had written some songs that didn't fit in with the 
band he was in, the near legendary Seattle sludge 
outfit Skin Yard. Rather than scrap the songs, Ben 
did a four track demo of the songs, and enlisted 
Accused guitarist Tommy Niemeyer, Skin Yard 
drummer Norman Scott, and ex-Napalm Beach 
bassist Tim Paul. The name Gruntruck was chosen, 
and Inside Yours, a Jack Endino produced first 
album on Seattle's eMPTy Records was released; 
Roadrunner picked up the Gruntruck after seeing 
them live, re-released Inside Yours, and now have 
just released Push, the second album, with Endino 
producing again. Talking to Ben was a pleasure. -RB 

Under the Volcano: First things first; who’s the 
topless female with the bodypaint on the front 
cover? 

Ben Mcmillan: Ahh, I’ll say a friend. When I tell 
people it’s my girlfriend, some guys are like, 
“Dude, nice girlfriend! Nice boobs!”y’know? Awh, 
great. What if this record like sold a lot and I had 
to deal with like a hundred of those guys, y’know? 

I painted her up for the cover. 

UTV: Oh, you did the paint? 

BM: Yeah. 

UTV: I was gonna say, the whole cover looks kind 
of... groovy. Are you guys getting into like, some 
drugs? 

BM: [laughs] Ah, no, but umm... I don’t know, but 
I thought it was different, you know? I was 
thinking about it, and I could not place anybody 
who’s ever painted a girl on the cover... and I also 
didn’t want to do a “dude” cover. With Gruntruck 
and everything, it’s so easy to like do - a truck! 
But this way, it’s like, a psychedelic girl holding a 
truck, because I think there is real psychedelia in 
Gruntruck. And it’s very weird, because, not until 
actually yesterday I went “Oh my God! In one 
song, I talk about painting people on the ‘Body 
Farm* and the [first] track is ‘Tribe’, here’s a girl 
who looks a little tribal, you know? Like, whoa, oh, 
no, it’s a concept thing, oh God! Oh, no!”... 

UTV: How much time has elapsed between Inside 
Yours and Push'} It’s been a while, right? 

BM: Yeah, it’s been a long time, actually. Inside 
Yours I think came out three years ago. 

UTV: Did Roadrunner actually get the licensing for 
Inside Yours from Empty? 

BM: Yeah. We had to get ourselves on a label 
because it was so small. It’s a tragedy of 
independent labels that if a band is good, even 
though they’re good, they’re only going to sell 
3,000 copies. 

UTV: I feel that the new record is heavier than 
Inside Yours , punctuated by a muscular riff style 
that kinda reminds me of Helmet musically. Do 


you feel that the band is finding a groove of some 
sort? Is your sound being honed? 

BM: Ah, no, it’s not. It’s so weird about this 
Helmet comparison... I don’t know. I really did not 
look at those guys for inspiration. When I write a 
song though, I do use a drum machine. Scott is a 
very simple player, and I really like riffs that are 
very spaced well... [hums a riff] You know what I 
mean? Staccato. We don’t really write songs with 
power chords; the only power chord song we that 
have is “Above Me” and Tom wrote the music on 
that one... this guy’s always played like ninety miles 
an hour, and he pulls out this psychedelic thing. 
UTV: You said you write with a drum machine. Do 
you write most of the stuff on a drum machine, 
and the band attacks it, and does what they want 
to do? 

BM: Kind of, it’s really weird. I just work on a 
drum machine so I can play guitar to something. 
But, usually, how I write the stuff is I have one of 
those little miniature tape recorders, you know, 


“We actually happen to 
downplay the alcohol thing 
just because we don’t want to 
be known as Drunk truck.” 


and I will do the riff vocally, like I just did to you. 
And that’s like thinking up riffs, because I can’t 
play guitar that well. I mean, if I pick up a guitar, 
I’m not just going to be able to go “Oh, yeah.” So 
I do it like vocally, and then I learn the part on 
guitar, and then I’ll put it on eight track, and do 
like a loose vocal over the top, and usually the 
melodies are always kept, you know what I mean? 
So it’s pretty much kind of ad lib, you know, and 
then I’m sure that the tape to the guys is kind of 
totally incomprehensible, you know? They’re like, 
“Ah, okay, I kinda get it.” Then they’ll play it, and 
everything starts, “Oh, now we see what you mean! 
You’re talking about notes in a song! Okay!” 
UTV: How many tracks was Push , out of curiosity, 
recorded on? 

BM: Twenty-one. We had a twenty-four-track 
machine and three of them were broken. We 
couldn’t use them... We rented this twenty-four 
track and put it in this huge building hall place, 
you know? It was almost like the hull of a ship. I 
mean we were sweating constantly, there was no 
air. We knew this room would have a real good 
drum sound. 

UTV: I saw you had the drum machine 
programming on “Push” as well. Did you do the 
programming, or did Scott? 


BM: Actually, Scott did it. He had to get 
something he could play his drums to. I actually 
wrote “Push” like a long time ago. 

UTV: There’s actually a very diverse sound on this 
album. You have some very muscular stuff, then 
you have some stuff that’s... “pop” isn’t the word 
I want to use... 

BM: It’s hooky but it’s not fluffy. 

UTV: It’s more melodic I should say. 

BM: Yeah. I really wanted to have songs that have 
imprint that were also a little... optimistic, you 
know what I mean? There’s kid of a feeling 
throughout the album that’s it’s like “Yeah, okay, 
yeah!” Kind of get a little energy from it, you 
know? To redo a song over and over again, that’s 
the only thing with Helmet, they kind of do one 
thing, but they do it well, but I don’t want to do 
one thing, I want to try all different areas of the 
musical spectrum, so when I’m writing. I’m always 
like, “Nah, I’m not gonna do that , it sounds like 
this. 

UTV: Sorry to bring up past history, but an 
educated reader can make better choices. Didn’t 
you play some guitar in Skin Yard as well as do the 
vocals? 

BM: Yeah. What I did, is I actually wrote some of 
the songs at the end of Skin Yard, but I wasn’t 
playing guitar on the album. On the new album, 
that’s about to come out, it’s like our final 
goodbye, y’know, because we just broke up in 
January. I play guitar on that album. I also get 
writing credits because everybody thought that it 
was Jack writing all the songs, and I was like, 
“Listen, motherfucker, this is our last goddamn 
album. We’re gonna have writing credits.” 

UTV: So playing guitar wasn’t just something you 
learned for Gruntruck - it was something you were 
doing all along and you’re learning. 

BM: Yeah, kind of. Not sort of downplaying myself 
or anything like that but, I don’t know how to do 
scales notes. I don’t know what the chords are. I 
can only go at a certain pace, and I do it all by 
doing it vocally first, then trying to recreate that on 
guitar. It’s kind of a weird way of going about it... 
UTV: It’s arranging, as opposed to saying, “I got 
this scale, this is what I can do with it.” 

BM: [laughingly vocalizes an Ygnwie scale] Every 
time I go into a store and the guy shows me a new 
guitar and does that stuff, I just go, “Thank God I 
don’t know how to play guitar!” I just hope that I 
never learn in a way. 

UTV: What’s the new Skin Yard record gonna be 
called? 

BM: Inside the Eye. It’s actually one of the best 
records Skin Yard’s ever done. Skin Yard always 
had this kind of art thing going, arty tunes. It had 
really a lot to do with our bass player, and when 
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Daniel left the band all the sudden with this new 
bass player we became sort of like this rock band 
- there was still a twist, but things were happening, 
and it was really great, so me and Jack decided, 
“Well, we gotta put this shit out.” It’s just really 
good. 

UTV: Another thing I liked about Skin Yard was 
the effects on the vocals: distortion, flange, stuff 
like that,. Was that Jack Endino’s production, or 
how you heard the vocals? 

BM: Yeah, that’s how I heard the vocals. It’s kinda 
weird, but I think that with every song the vocals... 
have to work with the song. So if the song sounds 
like it has to be a cup vocal with long words, then 
I’ll do that. It has to have the atmosphere also. It’s 
just not, “Okay, let’s put effects on it.” It’s not 
hiding behind it; it’s adding something to make it 
even more, you know? 

UTV: It seems like you do a little of that on Push, 
but not as much as I think you did with Skin Yard. 
BM: It's kinda weird, because I also don’t swear on 
this album at all, and I 
actually use effects on one 
part of this album. It’s on 
the chorus of “Machine 
Action,” that's it. It’s always 
a natural thing, I mean, for 
some reason, during this 
album, I didn’t need to say 
“fuck,” you know? It’s really 
weird, because after it was 
recorded, I was telling the 
guys, “This doesn’t have one 
goddamn swear word on it.” 

And they were like blown 
away. The other album has a 
swear word on it. 

UTV: Since Jack is playing a 
little guitar on this album 
and he’s still producing... 

BM: All Jack does, is... feed¬ 
back in one part in the 
middle of “Body Farm.” 

Aaron Schilley, the guy who 
was the engineer, plays a 
solo in the middle of “Body 
Farm.” It's pretty trippy, it 
sounds like glass kinda falling to the ground. 

UTV: Since Skin Yard didn't break up on bad 
terms, you're still talking to and hanging out with 
each other, are you possibly going to do any vocals 
for Endino's Earthworm? 

BM: No. That's his whole trip. I’m sure that he’s 
just happy with the vocals I do alone somewhere 
else, [laughs] This is his cake. Earthworm is a not 
really a band that's even together; I mean, they get 
together and do a show maybe once a year. 

UTV: It's more like a project I guess? 

BM: Yeah, totally, because he’s the producer 
extraodinaire, you know? 

UTV: Tell me about the 7". 

BM: Roadracer just put out like 2,000 copies of 
“Above Me” on this 45. The B-Side was “Machine 
Action,” it was a sixteen-track demo version... we 
did “Above Me” was because Roadracer wanted to 
send something to the alternative radio stations 
that didn’t scare them, because there's a lot of 
stigma in a way about Roadracer because of death 


metal bands. We were going to do “Tribe,” but 
because it opens up with that [hums the riff] 
chugata chugata they thought that a lot of DJs 
would take it off or something. We actually are 
now getting alternative airplay. We are an 
alternative band, you know? 

UTV: You play sax as well, right? 

BM: Yeah. And trumpet. I gave up the trumpet 
for the sax because I thought the sax looked pretty 
good in a dress; more sexy instrument, you know 
what I mean? The treble was just so brazen, you 
know what I mean? It’s a very loud instrument. 
UTV: You used to paint as well, correct? 

BM: Yeah, I was a painter, and still am, actually. 
That's how I make my living. I do like airbrush T- 
shirts for a living. I take black shirts, bleach 'em 
out, and then take the airbrush and do like 
eyeballs on it or cubism face, or whatever, and I 
sell them for twenty bucks apiece down at this 
public marketplace. Tom actually sells them for 
me, so it's kinda like we’re in business together. 


It’s like an open air market. 

UTV: So you are free - not beholden to anyone. 
BM: I’m broke sometimes, you know, but I used to 
like to do paintings, I was like a “painter” painter, 
and using the airbrush I got it to the point where 
I could do like, photo-realism, you know, and I was 
really thinking about making a career out of it 
before music, but I couldn’t stand the loneliness. 
It’s especially isolating work, because you're in 
front of an easel for twelve hours a day... 

UTV: Your dad was a painter? 

BM: Yeah. 

UTV: Are you going to do any covers for upcoming 
Gruntruck albums? 

BM: As far as painting? 

UTV: Sure. 

BM: Well, I painted Lori, but I don’t know... it's 
really weird, already I’m trying to think of the next 
album cover and this album’s just come out. We 
haven’t even written any more songs for another 
album... I think I should take a break. 


UTV: I had read somewhere that you guys used to 
drink a lot. 

BM: Aaaaaaaa, yeah. 

UTV: What’s the weirdest thing that happened that 
you could blame on alcohol? 

BM: Umm. Running in front of a moving police 
vehicle, having them screech to a complete halt, 
walking up to the window and saying, “Do you 
know where there's a restaurant?” And him saying, 
“About three blocks down that way.” “Can I get a 
ride? Can I get a ride?” “Sure, hop in.” I hopped 
in the front seat by the shotgun and my friend 
hopped in the back. My friend was terrified - he 
was actually sweating. “What is he doing?” That 
was actually just two weeks ago. 

UTV: Was that in Seattle? 

BM: No, it was actually on the road, it was in 
Yakima or something. We’d done a two-week tour 
with Alice In Chains. 

UTV: You’re touring with Screaming Trees and 
Alice In Chains? 

BM: Yeah. 

UTV: How is that going? 
BM: It starts next month, 
like November 11th. It’s 
gonna be great though. 
Alice In Chains are the 
greatest guys, and we’re fast 
friends with them, and 
Screaming Trees, too. Bar¬ 
rett [the drummer] was in 
Skin Yard, too. He was the 
drummer on A Thousand 
Smiling Knuckles , and now 
he’s in Screaming Trees, so 
it’s gonna be like, “Whoa! 
Reunion time!” 

UTV: One of your other 
Skin Yard drummers went 
on to Soundgarden, correct? 
BM: Yeah, that was Matt. 
And Scott, who was in Skin 
Yard for two years, is now 
our drummer in Gruntruck. 
I think it’s this whole inces¬ 
tuous family tree thing. It 
bores the shit out of me, but 
some people are like, “Whoa, there's some weird 
connection, you know? Whereever we go, I keep 
on seeing these trees. Skin Yard broke up, and 
they stayed over here and went to the bar.” 

UTV: That’s cool though; there’s nothing wrong 
with having friends. 

BM: We actually happen to downplay the alcohol 
thing, just because we don’t want to be known as 
Drunktrunk. So now, we don’t drink before shows; 
we do not drink at practice. I mean, that’s pretty 
amazing... but we weren’t getting anything done. 
We were telling stories - chillin’, you know? So it 
was like, “We’d better get rid of this fuckin’ 
alcohol because I can’t pick up my guitar. 

UTV: In closing, do you have anything to say? 
BM: Just thanks for the support, man. 

UTV: Sure, sure. I hope you do well - you’ve got 
something different. You notice I didn’t ask you 
any questions about Seattle? 

BM: You know? Thank you very much. I’ll send 
you flowers for that. ■ 
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Interview by Joe Kowalski 

Mudhoney 


Yeah, fucking cool, we’ve got Mudhoney! Keep your 
Pearl Jam and Alice In Chains away from me! Matt 
Lukin let me in on some details about the new 
album, punk rock, and the road to success, which in 
Mudhoney's case, is paved with dirt and scum. Let’s 
wallow in it together! -JK 

Under the Volcano: I was listening to 
Sub Pop and stuff around three or four 
years ago, and I was really into the 
sound that they had, the hard rock 
mixed in with the punk negativity - it 
kinda had that attitude, you know? I 
just felt that your band had a really big 
part in that attitude, like that snotty, 
dirty, sarcastic attitude. Do you feel 
you had a big part in creating that 
sound? 

Matt Lukin: Ahh, I don’t know if we 
really created anything... [maybe] for 
ourselves... 

UTV: That’s what I mean, yeah. 

ML: Did I personally have anything to 
do with that? 

UTV: Oh, no, the band as a whole, ya 
know? 

ML: Ahhh, I don’t know, I guess so, 
but I mean, that’s just the music that 
we play or whatever... and we pretty 
much grew up listening to punk rock, 
and uh, pretty much had the same 
attitude that the punks had, and we 
weren’t really too much into changing 
anything for anybody else other than 
ourselves. 

UTV: So when you first started out, 
you were trying to do your own thing creating a 
sound - what did you have in mind? Did you really 
know? 

ML: Oh, no, no. When Mudhoney got together we 
wCie just ah, we just got together to mess around. 
We were all kind of available at the time. We were 
just gonna record a single - at least the plan was, 
we were going to record a couple of songs for a 
single, and umm, just play a few local shows and 
whatnot; there was nothing planned out for 
anything at all other than just to write some songs 
and record ’em. 

UTV: I see. Was that when you did “Touch Me I’m 
Sick” and “Sweet Young Thing”? 

ML: Yeah, and they just happened to come out 
the way they came out. It wasn’t anything planned 
or pre-meditated. It was just the way it came out. 
UTV: I see. 

ML: We were happy with the way it came out, so 
we were glad with that! 


UTV: No doubt. Did you do “Hate the Police” in 
that session? 

ML: Umm, no, I think we recorded that later, I 
think... yeah, we recorded that a little later on. 
UTV: Yeah, you did that for Mondo Stereo for 
Artie Black or something like that. 

ML: Yeah, it was soon after that, it wasn’t very 


long after that that we recorded that. Same studio 
and everything. 

UTV: Yeah, but you didn’t have a clue at all that 
your band would become as popular as you have, 
right? 

ML: Oh, no, no, no, not at all... I mean, it didn’t 
even enter our minds. It was probably one of the 
furthest things from our minds, you know, like, 
“This band in four years is gonna be doing this.” I 
would have said like, “Yeah, right.” 

UTV: You first joined from the Melvins, right? 
ML: Yeah. 

UTV: Did you just leave the Melvins because 
Mudhoney asked you to play with them? 

ML: No, I was out of the Melvins, and that’s why 
Mudhoney asked me to play with them. They were 
moving to San Francisco, and I was not moving to 
San Francisco. But it was a real fucked up 
situation - Buzz’s wife ended up playing bass, or 
his girlfriend or whatever... 


UTV: Oh, I’ve got that album, Ozma , yeah. 

ML: Yeah, yeah, I don’t know. We weren’t getting 
along I think too well then, I said right before they 
moved, I was like, “Well, you know...” 

UTV: You were just gonna hang out... 

ML: Well, for a long time Buzz was like “We gotta 
get out of Aberdeen, we gotta blah blah blah, we 
should move to San Francisco” and I 
was like “I’m not into it, blah blah 
blah...” but later on I said I would, if 
that’s what it took to like, keep the 
band together, I’ll move down there 
and give it a shot. And he’s like, “Oh 
no, don’t bother. I’m gonna move 
down there. I’m living with Lori, and 
I’m not even going to continue playing 
music from what I can tell right now.” 
Then, next thing I know, Dale’s down 
there and they’re already playing shows 
a month later, and I’m like, “Oh, yeah, 
right. I don’t think that was the plan at 
all!” So I got kinda pissed off about 
that and we hated each other for a 
while. We’re on good terms now. 

UTV: Oh, that’s cool. 

ML: And yh, Mudhoney just seemed 
to be starting at that time, and I knew 
Mark and Steve, and they were like, 
“Ay, you wanna play bass?” 

UTV: Let’s talk about how the sounds 
have changed a little bit; Superfuzz , 
with Endino recording it, was more 
sonic, and real loud and still a little 
dirty. When you moved to Uno who 
did many, many garage bands from 
what I understand, it just changed your 
whole sound - your sound regressed back to the 
primitive garage days. 

ML: Yeah, yeah. I didn’t notice it so much, 
because to me, it was the same band and 
everything,'it’s just a little different studio, a little 
more stripped down. Yeah. Yeah. I guess you’re 
right. 

UTV: I just figured I’d bring that up and stuff, 
because a lot of the comps you did before you 
went on Reprise, you did something for Estrus, 
you did something for Nardwuar, for Pugipower, 
you did that Angry Samoans song on Empty... 
ML: Yeah, those were all recorded at the same 
time we recorded the Fudge record. Yeah, it was 
kinda like back to basics. We didn’t want to record 
at Reciprocal for the next record just ’cause we’d 
recorded just about every record there so far, and 
we thought we’d find a little different environment, 
and we heard that that was a really cool studio, so 
we called him up and we were just trying it out. 



Photo: Chris Cuffaro 


Page 8 • Under the Volcano • Issue 11 


















We thought we’d record some stuff there and see 
how we liked it at first, and then we really liked it 
a lot, so we decided, “Well, let’s just record the 
album here,” because we really liked the sound we 
were getting in there and stuff, and the eight track 
kind of limits you to, you know, make everything 
work and everything be good so... 

UTV: Make it real raw - you figure Mark and 
Steve use these old guitars and fuzzboxes to get 
that real grungy sound. I think it worked well. 

ML: Yeah, I thought it worked out real good, even 
though it didn’t have the sonic barrage or whatever 
you were referring to, unlike the Jack Endino 
production. 

UTV: Let’s talk about the new album a bit. Did 
Reprise or Warner Brothers want you to use their 
producer, as opposed to using Uno? 

ML: No, we didn’t have any problems with that at 
all. When we first started talking to them, they said 
they liked the Fudge record and stuff, you know, 
we even told the president of the company we 
recorded that record on eight track, and we would 
want to have that option to do that again, and we 
wanted to record with blah blah blah, and he just 
went like, “Yeah, yeah. A lot of great 
records are recorded on eight track.” 

He had no problem with it... that was 
basically something that we wanted in 
our contract, was to be able to pick 
who we wanted to record with and 
where. 

UTV: They were pretty cool with your 
contract, right? They let you do pretty 
much what you wanted to do? 

ML Yeah, as far as artistic freedom 
and stuff like that. I mean, there are 
obligations that we have to live up to 
to a certain extent, like we can’t really 
choose when we want to record, we 
have to give them a product within a 
certain amount of time after each 
record, we have to have them within a 
certain amount of time. Like, we can’t 
just now wait another four years before 
we record the next record, you know, 
that would be ridiculous for us to even think about 
doing anyway. But I mean, they’re pretty lax about 
us doing whatever we want. 

UTV: Oh, that’s good, that’s good. On a lot of 
songs on your new album, you still have like the 
old Superfuzz sound, like “Suck You Dry” reminds 
me totally of Superfuzz. “Blinding Sun,” I think one 
of the guys stole a riff from the 13th Floor 
Elevators, “Slip Inside the House.” 

ML: Yeah, yeah. I can’t remember exactly what 
the deal was with that, if it was on purpose or not, 
or if it was just “Hey, that sounds like the 13th 
Floor Elevators.” That song was kinda weird; we 
hadn’t really played it live or anything before we 
recorded it - we just kinda learned it right before 
we went into the studio, and it was just kinda like 
one of those songs that’s like, y’know, it’s a good 
song, but it wasn’t anything that stuck out in our 
minds. Then after we recorded it, we were like, 
“Fuck, this is a good song!” It ended up being one 
of our, or one of my favorite songs on the record. 
Yeah, there’s definitely a 13th Floor Elevators 
influence on that song. 


UTV: I know you guys don’t try to take yourselves 
too seriously, but others who may talk about you 
or your band that aren’t that familiar with you, 
they tend to blow things out of proportion so, as 
far as other music magazines go, are there other 
things that critics are generally saying about 
Mudhoney that are off the mark? 

ML: That like, we may have gone ahead and let 
them believel Like, we were joking around, but 
they thought we were serious? 

UTV: Yeah, exactly. 

ML: Yeah, a lot of stuff we’ve said hasn’t been 
true, umm, we were saying it as a joke, and when 
we read the interview, we see it like, “Oh, they 
printed that! We didn’t think they were believing 
us!” We think that it’s funny that they took us that 
seriously that they would believe these ridiculous 
lies that we would tell. Well, it’s like today we’re 
doing this big string of interviews, so it’s like, after 
a while, you get kinda bored, and then you run 
across somebody who doesn’t know anything about 
the band, and you’re just kinda going “Ah!” So, it 
makes it a little more interesting, instead of 
answering all these questions the same way you’ve 


been answering them all day, you know, because 
usually you start getting a lot of the same 
questions, and you start making things up. 

UTV: A while back I had heard that Steve was 
going back to school, and then I heard that you 
guys would never sign to a major label... 

ML: At that point, when we were saying that we 
would never sign to a major label, we didn’t have 
a need to, and we never really felt that there was 
any major label who would want us, or would do 
any better for us than Sub Pop was doing at the 
time, and then they were having really bad 
financial problems, and we were like, “Fuck,” this 
is about the time Fudge was coming out, we were 
like, “God, they’re not even going to be able to get 
the record out on time, let alone pay us what they 
already still owe us, so then we go, “Hell, let’s put 
the record out on Touch and Go or something like 
that.” This is like the Fudge record, and things had 
already been rolling with that. It would have taken 
even longer if we took the tapes from him and said 
we were going somewhere else kind of thing, 
’cause we had already had tours and stuff set up 


for that, and we were like really good friends with 
the people from Sub Pop and stuff, and we didn’t 
want it to turn into something really ugly just 
because of the money. The things they would tell 
us like, “Yeah, yeah, yeah, come down next week 
and we’ll have some money for you.” And then 
you come down next week, then they’re like, “Oh, 

I didn’t say that” or “Blah blah blah” or “We can’t 
put your record out now, but we’ll do whatever, 
blah blah blah,” and the next thing you know, 
they’re spending a whole bunch of money on 
something else, like flying them around the world 
to go see another band that’s touring or something. 
You’re just like, “What the hell is that?” We just 
kinda got fed up with that, and we started looking 
at other labels, and we were thinking of like, just 
going to Caroline, going straight to Caroline, 
because that’s who distributes Sub Pop, and they 
seemed more uptight about us having side projects 
and stuff like that. 

UTV: I was trying to get into that, too; I know that 
Steve just did the Sad and Lonelys with Dan 
producing. That’s like, really trashy, wild stuff-it’s 
like the Thrown Ups. 

ML: The other guy, Ed, is the singer 
for the Thrown Ups, so it was Steve 
and Ed, and Dan just happened to be 
hanging around, so they said that he 
produced it, even though he was like, 
you know... he played some guitar on it 
and some bass... 

UTV: So they just got totally drunk one 
day and just felt like recording 
something on eight track... 

ML: Yeah, yeah, yeah. They’d been 
planning it for a while. I think they 
probably had a few beers while they 
were doing it. 

UTV: Have you done any side projects? 

I never really hear about you doing any 
side projects. 

ML: No, no. I’m like the only one 
whose never really done any. There 
was, at one point, the guy from that 
band Earth, Dillon, he was going to - 
because the guy who eventually replaced me in the 
Melvins, Joe Preston, he played bass in Earth. 
There was two bassplayers, a drum machine, and 
a guitar player, and they’d play these really slow, 
repetitious riffs, real heavy, like Sabbath type riffs, 
over and over for like twenty minutes, that would 
be one of their shows, it would just be like the one 
song, it would just go on and on. They have a CD 
single out on Sub Pop, and one of the songs is like 
eighteen minutes, it’s like a forty minute record 
and it’s like three songs. This summer, me and 
Dan were gonna do a song or two with them for 
the next record, but either we were too busy, or we 
weren’t around when he wanted to do it, or he 
decided to not get in touch with us or whatever. 
But that was gonna be my one side project, but I 
didn’t get to do it. I gotta find another one. 

UTV: Is Reprise going to put out any vinyl for 
you? 

ML: It’s gonna be available as an import, which 
means it’ll end up probably being just as expensive 
as the CD by the time they get here. 

UTV:Yeah, ’cause I’m one of the last people who 
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doesn’t own a CD player. I’m trying my best to 
fucking hold out. I just got the T of “Suck You 
Dry” though. I was very happy I got one of those. 
I was just wondering if you’re going to put out any 
more vinyl in the future besides that. 

ML: Yeah, we would like to. We really wanted to 
have it released on vinyl over here, but Warner 
Brothers just doesn’t know how to do it any more. 
Sub Pop had to distribute the T singles that they 
printed up because “we don’t even have people 
who know how to work a T single any more. So, 
Sub Pop was distributing ’em. So, yeah, I don’t 
know what the deal is. It would probably be the 
same sort of deal, they would get pressed up, and 
somebody else would distribute them, or it would 
be like somebody completely different pressing 
them up. I would just as soon have vinyl out there, 
’cause I would rather buy a record than a CD. I 
prefer the packaging on it too, better than CDs. 
CDs are just a little bit bigger than cassettes, that’s 
all they are, and I’ve always hated the packaging of 
cassettes. 

UTV: What bands have you been listening to 
lately? Anything you could turn me onto that I 
might like? 

ML: Umm. The Supersuckers are 
really cool, you’re probably familiar 
with them. 

UTV: Yeah, I saw them at the Sub Pop 
showcase earlier this year. They were 
okay - the crowd in New York gets so 
apathetic at times, and I just fell in 
with everyone else. After drinking a 
couple of 40 ounce malt liquors, it just 
kinda does that to you. 

ML: Well, that’s the best time to see 
the Supersuckers, after a couple of 40s. 

But let’s see, anybody new...are you 
familiar with Leatherface, this band 
from England? 

UTV: No. 

ML: We played seven or eight shows 
with them. They were really good live. 

I have one of their earlier records, it’s 
pretty good. They’re a band you should 
probably check out. 

UTV: Ever keep in touch with Billy Childish any 
more? 

ML: Yeah, in fact, we just saw him. He came to 
our show last night in London, we were over there, 
and had a few...you know. 

UTV: Where does he get all the money to put out 
all his records? 

ML: Other people put them out. He puts out some 
of his own stuff I think, but all the recordings are 
pretty much dirt cheap - it doesn’t cost him 
anything to record them, and other people put 
them out. He’ll let anybody put out a single by him 
for like five hundred bucks; just give him five 
hundred bucks, and he’ll deliver a couple of songs 
to you. And he’s just like Mr. fucking machine, you 
know? 

He’s always churning out like songs, and books, 
and records... 

UTV: So how’s your tour going so far? Anything 
weird happen yet? 

ML: Ahh, nothing real weird, nothing out of the 
normal. We haven’t really had to do this before, 


[laughs] except that a seventeen year old girl in 
Manchester wanted us to sign her breasts. 

UTV: That’s always good, though. 

ML: That was the first time anything like that has 
ever happened to us, so I guess that was kinda 
weird. 

UTV: Which one of you gets the most girls on 
tour? 

ML: Umm, well, none of us really get any girls on 
tour. Steve was always bumming, you know, every 
once in a while you’ll be hanging around, and 
you’ll end up talking to some girl all night, and 
she’ll give you a kiss on the cheek if she goes off 
to go home or whatever, and Steve would always 
get bummed because he’d never meet anybody that 
would kiss him, because he would like go out and 
try. A lot of times, he was the only one in the band 
that didn’t have a girlfriend at the time, so he’s 
always like, “Hey, I want to kiss a girl!” Me and 
Dan, our drummer, we’re married now, so 
hopefully, according to our wives, we don't get any 
girls... we don’t really. Most of the people that I 
guess you would call a “groupie” is like a fourteen 
year old boy that wants to talk about fuzzboxes or 


guitar amps or something. 

UTV: You don’t mind if I talk about Seattle a little 
bit, do you? 

ML: Naw, go ahead - I talk about it all the time! 
UTV: I’m sure you do - that’s why I figured I’d ask 
you first. Lately record companies trying to cash in 
on this grunge thing label bands like Alice in 
Chains and Pearl Jam grunge, when all they are is 
some pukey form of alternative metal. They don’t 
sound grungy, you know? 

ML: Yeah, yeah. I mean, I don’t have a definition 
for grunge, it’s just something that was tagged on 
a lot of the bands a few years ago. It’s a handy 
word to use I guess, but it’s really weird to see us 
lumped in with Alice in Chains, and Soundgarden, 
and Pearl Jam and all that stuff, because I don’t 
think any of those bands have that much in 
common except for the fact that they’re from the 
same town, and we’re maybe friends with some of 
them, and we have drums, bass, and guitars. That’s 
the only common thread between any of those 
bands. 


UTV: I haven’t heard from Tad of lately. Is he still 
on Sub Pop? 

ML: Yeah, well, they’ve been having some 
problems. See, they signed a contract with Sub 
Pop, whereas we never did. They were in the 
process of getting one hashed out with us and our 
lawyers, and it just never came about, then we said 
“Well, later.” We didn’t have any contractual ties 
to Sub Pop, so a lot of labels looked at us. See, 
they were getting us for free, basically, they didn’t 
have to buy out a contract, where with Tad they 
do, and Nirvana they did, but it paid off for Geffen 
to do that, whereas Tad doesn't look quite as 
attractive to other labels since they’re still tied to 
Sub Pop... 

UTV: Ay, he’s in the movie Singles though! 

ML: I don’t mean attractive physically! 

UTV: I know what you mean. 

ML: 'Cause they don’t really want to work with 
Sub Pop, and Sub Pop doesn’t really want to work 
with them, but Sub Pop isn’t really willing to let 
them go unless somebody buys them out. I think 
there’s something being worked out now. I think 
they found a label that’s pretty cool and willing to 
do that - they got something going. 
Hopefully, they will get that taken care 
of soon, because they have I’m sure, 
over an album’s worth of new material. 
They’ve been playing around town and 
stuff, a lot of new songs and shit, but 
they don’t want to do another record 
with Sub Pop, and they’re just kind of 
stuck between a rock and a hard place 
right now. 

UTV: In terms of clubs and gigs and 
stuff [in Seattle], are there still a lot of 
bands playing up there? 

ML: Yeah, yeah. It’s a lot more so 
now, with all the stuff going on, a lot 
more people are going out to shows 
and stuff, too. There's a handful of 
clubs. When we first started out, there 
were only a couple places in town you 
could play, and it was just during the 
week, because on the weekends, a lot 
of these places were like disco night or dance 
places because they’d make a helluva lot more 
money because people would come out. 
Eventually, it just kinda like, grew to what it is 
now. There’s like a handful of clubs that I’m 
disappointed or discouraged with, ’cause it’s like 
you go to them now, two years ago you could go in 
and buy a Heineken beer for $2.75 or something at 
the bar, and now it's like $4.50 or something, 
because the better business they’re doing, they 
keep upping the prices; you’d think it would kinda 
be the other way around. 

UTV: Those are New York City prices man. 

ML: Yeah, yeah, and that’s what’s really 
discouraging because in Seattle, you could get 
some decent imported beer from a bar for pretty 
cheap. I was blown away the first couple times I 
came to New York, you know, four or five bucks 
for a can of beer! Hell, I could work down the 
block and get a six pack for that much and it’s the 
same beer! 

UTV: And you could walk around with it - just put 
a bag over it... ■ 
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Profile by Richard Black 


From Across This Gray Land: 
A chat with Sam Rosenthal 
of Projekt Records 

Sam Rosenthal's Projekt label is synonymous with gothic music; aside from 
releasing his own band, Black Tape For a Blue Girl, Sam has released a 
number of other projects (no pun intended) by other artists. 

“The label began first in *83, as a cassette label... the first thing I did was a 
sampler of various people when I lived in Florida, and it was more like 
electronic technopop. That was first, but nothing substantial came out of it; I 
put out about seven of my own cassettes, which were deleted, and it just isn’t 
what the label does now, so when Black Tape began in ’86, the current “real” 
existing as a label began... ” 

After doing solo electronic music in what 
he calls his “learning phase,” Sam moved to 
California. “When I moved out to California 
I was all alone, and being alone, I got de¬ 
pressed, and being depressed, I actually 
began to write words, instead of just make 
music. The words I was writing and the 
music I was creating were quite different, so 
it sort of became a new direction. It became 
a band name because I saw it as not being 
just myself, but other people adding into it.” 

Black Tape For a Blue Girl has had the 
input of several artists, who normally get 
involved after Sam has written most of the 
lyrics and music. One recent contributor has 
been Skinner Box’s Julianna Towns, who 
did vocals on the 1991 Black Tape release, 

A Chaos of Desire. 

“Oddly enough, someone wrote me a 
letter and said ‘my ideal band would be 
your music, with Julianna Towns singing, 
and Liz Frazer singing, and Kate Bush sing¬ 
ing.* Since I didn’t think I’d actually be able 
to contact the other two people, I tried 
writing Julianna, though I’d never actually 
heard her before, and we started writing 
that way.” Sam mailed Julianna lyrics and a 
tape of the music so she could rehearse; she 
then flew to California and did vocal tracks. 

How did Black Tape For a Blue Girl get the 
name? “Popped in my head one day.” Sam 
says, playfully doing a pretty a good redneck 
imitation. “The first song that felt like a 
Black Tape For a Blue Girl song was an 
instrumental called ‘Slow Blur* which was 
on The Rope’, at the time, it didn’t have a 
name, and the band didn’t, have a name, 
and I just wrote both of those things down. 

I guess possibly, the band could have be¬ 
come Slow Blur, but it didn’t seem as appropriate. People often ask me, ‘Well 
what does it mean?’ but I think it’s kind of not necessary to ask that question; 
I think it’s a name that’s appropriate to the music, and as it progresses, it still 
fits with it.” 

Part of Projekt’s appeal is the original approach to gothic music, as opposed 
to a reworking sounds similar to Bauhaus or Sisters of Mercy; nor is Sam 
interested in receiving demos from bands that try to sound like them. “I think 
that there’s very few labels doing the kind of music you would call ‘gothic’ in 


America any way, and therefore there’s a few choices to send it to, but if 
people really listen deeper into the label, they would see that that’s not really 
the direction the label is taking, because most ‘gothic* music, to me, sounds like 
rock n* roll music. It’s the same set up, and usually, it’s pretty much the same 
thing, maybe the vocalist is doing something different, and I’m not really into 
that as something I’d want to release. Sure, I’ll probably listen to it, but it’s not 
really the direction of the label.” 

Projekt’s signature sound is what Sam refers to as romantic. “There’s a lot 
of keyboards* and fortunately, it sounds pretty natural; I think the previous 
stuff I did was unnatural keyboards. There’s more instrumental, and there’s 
more a feeling of a personal introspective nature; a lot of gothic sounds very 
male, aggressive, and a lot of the music on Projekt, Black Tape For a Blue Girl 
specifically, doesn’t have the same male aggression. Bauhaus, almost every song 
has the same male aggression feeling - there’s a few songs where they will do 
something different, but it’s a pretty straightforward feeling, / think.” 

From Across This Gray Land No. 3, a comp, is a new Projekt release that 
Sam particularly likes, especially because it’s more fluid than it’s predecessor, 

Gray Land No.2. Love Spirals Downward, 
the first band on the comp, will have a full 
length debut release. Idylls, out by the 
time yer readin’ this. Thanatos, another 
project of Sam’s, also on the comp, is 
already recorded and slated to be released 
in Spring. The “tribal ambient” O Yuki 
Conjugate also have a track on the on the 
comp, in addition to just releasing Peyote. 

The move to college resurfaces when I 
ask why Sam is drawn to this type of mu¬ 
sic. “I don’t think that depression is bad, 
because it makes you have to actually 
think about yourself and your situation, 
and try to deal with things you’d rather 
avoid usually. So ‘depression’ is sort of 
like an easy way to sum it up. It was sort 
of like one of those points in your life 
when you have to decide what’s important 
to you and what matters, and it’s a lot 
easier not to deal with that; it’s easier to 
watch football or something. But it was 
one of those times when I was all alone, I 
knew nobody at school, and I lived in a 
little box of a dorm room... I think that 
for many years before I made that move, 
was hiding from dealing with myself... 
the music maybe brings you into space 
where you can think better, which is what 
many people tell me about Black Tape 
For a Blue Girl, that it’s sort of like a 
starting off point for thinking about some¬ 
thing, or in the lyrics, it introduces a feel¬ 
ing that’s similar. I think that dark music 
or whatever you want to call it, it’s not, 
like some people say, ‘Oh, it’s just funeral 
music, it’s just depressing.’ I think it has a 
definite beneficial thing it can be used for 
by the listener.” 

There is little of a gothic scene in California, according to Sam. “I think that 
out here, most people don’t know it exists. It has more of a presence on the 
national level than at the local level because none of the bands play live so it’s 
not like, ‘Oh, here’s a Projekt band.”* 

Sam feels that Black Tape For a Blue Girl has completed a cycle and is 
taking a new direction on This Lush Garden, scheduled for release in early ’93. 

Write for a free catalog: Projekt, FOB 1591, Garden Grove, CA 92642. ■ 
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Punk Report 


by Donny the Punk 


Punk In 

Punk, since near its inception an international movement, has now taken 
root in Russia. This September a lady friend and i travelled to the former 
USSR, staying with punx in Russia, Estonia, and Lithuania for nearly 3 weeks. 
All these former Soviet countries are in dreadful shape economically, but 
people hang on and the new atmosphere of freedom has opened up many new 
possibilities. 

Punk first came to the Soviet Union around 1979; the closing of a 1980 
show in Tallinn by the Estonian punk band Propeller caused a major and 
unexpected riot, “smashing windows, wrecking buses, 
overturning cars, all the while shouting anti-Russian 
slogans" (according to my guidebook). But thereafter 
things were very low-key and Western music was barred 
by the Iron Curtain until Gorby loosened things up 
around *87. 

Russia is becoming ever more anarchic; the police 
are discredited and the government ever more un¬ 
popular. Most of the barriers which throughout the 
Cold War kept Western rock & roll out of Soviet life 
have fallen. Everywhere on the radio we heard the 
Beatles, Stones, and *50s r&r. In St. Petersburg (for¬ 
merly Leningrad, the #2 city in Russia) people are 
trying to erect a monument to J. Lennon and remove 
the ones to V. Lenin (tho old Vladi is still a common 
sight). The exhilaration of freedom opening up is intoxi¬ 
cating, life is keen with adventure, new opportunities, 
and danger. It’s heady stuff, and just right for punx. 

In Moscow i met punx in the Metro (subway) at 
random. Punk graffiti is everywhere. With their society 
and economy in free-fall collapse around them, the kids 
see no future for themselves, echoing the Sex Pistols’ 
cry of ’77. Their older compatriots are in shock. The 
teens feel like people emerging from a bomb shelter to 
look around at the ruins of their city and wonder, “what do we do next?” But 
they’re excited. 

Most of the punx we met were living off an income (translated into dollars 
in September at a rate of 220:1; by late October it was 400:1) of $15-20 a 
month from part-time jobs or the black market or were just unemployed. In 
Russia you can live off that. Rents are dirt cheap still, the Metro is 1 ruble 
(Vie), the buses, streetcars and local phone calls are free, and whatever food 
is in the state stores is cheap; bread cost 13 rubles (6e). We lived off bread 



Donny the Punk, center, with the first two Moscow punx to piss on him 

and cheese and milk from the state stores, supplemented by occasional veggies 
and sometimes fish or sausage from the proliferating private market kiosks. 


Russia 

Beer was 15e a bottle and vodka 60e, so getting drunk isn’t too difficult. 
Everybody seems to have television and stereo gear, but nobody has any 
money for buying records or even blank tapes. 

I did radio shows and gave lectures on punk in both cities, and there is 
more punk rock on the air in both towns than in New York. There are zines 
(a new one in English, Russian Letter , is available from Sergey Chernov, PO 
Box 30, St. Petersburg 192282, Russia; send him an American ’zine, not 
money; even airmail is slow), places to play, bands, and fans: all the makings 
of a gocxl scene in both cities, though Moscow’s is 
larger. 

There seem to be two generations of punx in Russia: 
kids around 16 & 17 (and some older ones) who wear 
Sex Pistols regalia, safety pins & Mohawks & know the 
Pistols, Exploited, Dead Kennedys, and not much else. 
Their view of punk has a lot to do with getting drunk 
(Russia’s favorite activity). But they believe in anarchy, 
whatever that is. Then there are educated people, most¬ 
ly in their late 20s, who do radio, ’zines, manage bands, 
etc. and who are more sophisticated but unfortunately 
keep their distance from the kids. Since only the older 
group spoke English and were hosting us, we spent most 
of our time with them, but i enjoyed hanging out with 
the younger punx more. There is a lot of real hunger 
for more information on punk and what it means. 

Soviet society was very anti-individualist and it shows; 
even punx have a hard time making decisions for them¬ 
selves, but feel they should consult with everyone over 
the smallest decisions. 

The Baltic punx (Estonians and Lithuanians) have 
much smaller punk circles. Having fallen under the 
curse of nationalism, they like to emphasize their 
differences with the Russians, but to me they had a 
great deal in common. 

Estonia is headed for a situation like Ulster and the punx there are divided 
along linguistic/nationalist lines, which is absurd when they’re all anarchists. 
Estonian punk is virtually a satellite of Finland; there isn’t a vinyl pressing 
plant in the country. Lithuanians seem to be playing at being punk. 

All over the former USSR people like to gather in the evening at someb¬ 
ody’s apartment and get drunk while talking until everyone passes out or falls 
asleep. No nightlife, and visitors sleep over, sometimes 3 or more to a bed or 
couch. The culture is completely alcoholic and has adapted remarkably well 
to it; they know how to function drunk better than we do. 

The legal situation for drugs is murky, but in any case the cops could care 
less about it; the Russians are big on mushrooms they pick in the woods and 
pot is available but nobody can afford anything else. Feminism or gay lib has 
yet to make an impact. 

Musically there is a lot of diversity but less thrash than here, more classic 
melodic stuff. The lines are not drawn so clearly between punk and other 
underground rock. Bands don’t get paid and shows are about as cheap as 
bread. The best recording studio in Moscow rents for $3/hour. The Moscow 
Rock Lab’s store mostly copies casettes for kids and that’s how most of the 
music is circulated. 

I saw one show, not billed as a punk show, at a former Young Communist 
League building, but 2 of 3 bands struck me as punky; for the first time i saw 
a guitar played with a knife. The singing was dramatic but the auditorium-style 
seats were confining. 

Hilites: in St. Pete we rented a yacht and invited all the punk musicians in 
town for a grand (and cheap to us) party, sailing around the Gulf of Finland 
and blowing everybody’s minds and stereotypes... At the end of the Moscow 
lecture i challenged the 50 or so punx there to piss on me as the authority and 
visiting star. About a dozen of them took me up on it, making for a memora¬ 
ble evening indeed and confirming my view that the Russians have balls and 
that the punk spirit is alive and well in Moscow. 

Meanwhile ABC No Rio is going from weekly to every-other-week shows. 
Dasvidanya! ■ 



Lenin as punk, Moscow rock club 
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Performances 


Beat Happening 
Velocity Girl 
Codeine 
Gravel 

Wetlands Preserve, NYC 

October 11,1992 

Ah, there’s nothing like a party on Sunday, especially when it’s sponsored 
by that wanna-be-hip magazine for young ladies, Sassy. Never have I seen so 
many cool and happening females at one show; I even caught a few of them 
smiling at me, but reciprocating their affection was kind of difficult since I was 
still incredibly hung over from the previous night’s alcoholic binge. It must be 
time to reassess my priorities - believe me, I would choose a beautiful, 
cultured woman over a cheap bottle of liquor on any given day. 

Despite the fact I was still under the weather, there was no way in hell I 
would miss Beat Happening, so I dealt with it as best I could. In the mean¬ 
time, I was treated to some of the many diverse styles of music being released 
as of late by super-indie Sub Pop Records. Opening act Gravel was definitely 
the grungiest band of the four slated to appear, but except for a few interest¬ 
ing moments, their songs became somewhat repetitious. I almost bought their 
single on Estrus Records the week before at Reconstruction on 6th St., but 
fortunately they were out of ’em, otherwise I would have wasted three bucks 
on something I’d never listen to again. 

New York’s own Codeine was next, a very slow, very weird pop band with 
all the charm of Walt Disney is his cryogenic state. Even though they totally 
bored me, for some reason I couldn’t help liking them - maybe it was the fact 
that the band themselves couldn’t take their lethargic playing seriously, 
mocking the audience with every cold, droning note. If Codeine ever did a gig 
with the Melvins, it would undoubtably be the ultimate yawnfest. I get tired 
just thinking of it. 

From the opposite end of the sound barrier came Velocity Girl, with their 
loud and lively noise pop, bringing the crowd out of the Codeine induced 
stupor imposed upon them previously. Too bad the soundman didn’t know 
what he was doing; at points during Velocity Girl’s set, the bass guitar was 
way too loud, and at other times I could barely hear Sarah Shannon’s sweet, 
melodic voice over the music. This, however, didn’t stop anyone from enjoying 
themselves as the band got totally into it, which in turn motivated many 
people in the audience to dance. Yes, they were that good. Hopefully, next time 
I see them perform they’ll play “What You Say,” the song they did for the 
Simple Machines comp, Screw. If you can find it, pick it up. It’s definitely a 
great EP. 

After the Velocity Girl set, I started to wake up a bit and didn’t feel so 
shitty anymore, which was a beautiful thing, for I was about to see one of my 
favorite bands. Beat Happening. Yeah, they’re kinda nerdy, quirky, and 
strange, but have you looked at yourself \n the mirror lately? Calvin, Heather, 
and Bret play simple, primitive pop that’s like really neato, and tonight’s 
performance was a fun one indeed. On stage, Calvin looks like a cross 
between a mass murderer and a troubled little boy as he sings songs like 
“Nancy Sin” and “Red Head Walking,” which tells the tale of a “ball cuttin’, 
scarlet struttin’ leather chested gal.” Heather got her chance to sing some 
songs as well, doing a wonderful rendition of “Fortune Cookie Prize” and a 
song off the new Sassy/Sub Pop comp. Not A Care In the World , (see audio 
reviews) among others. Bret didn’t sing at all, but he accompanied calvin and 
heather, switching off on guitar and drums on their songs. I only wish I knew 
some of the tunes they played off the new LP You Turn Me On (Hint! Hint! 
Send us some vinyl, Sub Pop! Don’t be cheap!), but I enjoyed them just the 
same. Beat Happening’s minimalist punk rock was the icing on the cake, 
capping off this most eclectic evening of music I’ve only begun to gain an 
appreciation for. 


As the show came to an end, I made a mad dash toward this guy (who 
turned out to be Steve from Nation of Ulysses) holding a box of free Sassy/ 
Sub Pop singles who was being swarmed by a mob of people attempting to 
attain copies. After having a couple snatched from my hands, I finally secured 
one for myself, holding onto it like someone gave me the key to Fort Knox. 
Exhausted yet elated at the same time, I headed home, woke up the next 
morning with only four hours of sleep, and went back to the bunch of cranky 
old ladies at my boring and meaningless day job. What a bargain -JK 

Magnapop 
Velocity Girl 
Fudge 
Wax 

Six Finger Satellite 
Springhouse 
CBGB, NYC 

October 31, 1992 

The Halloween night Caroline showcase at CBGB’s (part of the CMJ Music 
Marathon) opened with Springhouse, a tight power trio. The lead singer had 
a folksy style, and used an acoustic/electric guitar. “Enslave Me,” off their new 
album, in particular had a strong rhythm and was heavily melodic, a powerful 
pop tune. Most of their stuff seemed to be built around long ringing power 
chords, which upon hearing Springhouse for the first time, made a lot of it 
sound the same. Quite a few good songs, and band I’d check out again. 

Next up was Six Finger Satellite, with an angst ridden vocalist, who sang 
with his back to the audience most of the time - his voice reminded me of Jim 
Morrison screaming as someone threw him off a building. The rest of the 
band was hypnotic, with a hard driving rhythm and blaring guitars. 

The third band was Wax, who sounded like a bouncy, fast version of the 
Clash. With songs from the new album What Else Can We Do to the song 
“Somebody’s Gonna Get Their Head Kicked In Tonight,” surely a foot 
stompin’ hit, these guys had a great energy that was contagious to the crowd. 
I couldn’t help but like them. 

Up next was Fudge, who I really liked, but know nothing about, except that 
they’re from Richmond, Virginia. They put all their energy in the right places 
though, with good rhythms and super melodies. 

Velocity Girl was next, kinda spacey, droning pop, that kinda thrashed at 
times - they’re one of Kowalski’s faves, so I’m sure he reviewed them in depth 
in this issue. 

The last band I caught was Magnapop. They used raw, simple guitar lines, 
stripped down rhythm, and a female vocalist who sounded like a cross 
between Debbie Harry and Susanne Vega. They were really good, so I called 
it a night. -LH ■ 


$ca9JtonsteP 

withThe BLUE CHIEFTAINS 
LIVE at the CONTINENTAL 

25 3rdAve,NYC S1S-5S9-69S4 

NEW YEAR’S EVE-555 


Page 14 • Under the Volcano • Issue 11 














The CMJ Music Marathon 


Yeah, well, Christina Z. was nice enough to let myself and Joe Kowalski 
(the drunken bastard sons of rock n’ roll) into the CMJ Music Marathon, and 
here is our obligatory press for her. Because Joe is a veritable encyclopedia of 
music, specifically the shows we went to, I requested that he write the main 
article, although Td like to mention a few high points: 

1. Brush with greatness: Immediately after getting our badges, we walk 
into an elevator - I notice someone familiar looking, glancing around, at¬ 
tempting to not be noticed. He then gets on the elevator with Joe, myself, 
some older gentleman and someone who resembles JJ. Jackson of MTV 
fame. Oh, now I know who it is! Steve Isaacs of “Hangin’ with MTV”! He 
jokes with the JJ. Jackson look-alike (?) that he doesn’t feel like paying for 
all the drinks. As we exit, I inform him that he is cooler than Martha Quinn. 
His mouth just says “Thanks, ” but his face and eyes add, “you dick. ” I then 
say, “Hey, I watch you.”Like I’m special or something. 

2. Meeting Lee from Sound Views finally. Yeah, we chat sometimes, and 
bounce ideas off each other about how to succeed in the exciting and prestigi¬ 
ous (obsessive and stressful) world of publishing. Lee hung during Mudhoney, 
and kept me company, as Joe was in his ,r Yeti” mode - disappear, reappear, 
disappear, reappear. I actually get to meet some really nice people because of 
this paper. 

3. Spag, Joe, and I hit the Am Rep showcase. The Cosmic Psychos sur¬ 
prised me, and Cows blew me away - one of the most insane performances, 
(comparable to Controlled Bleeding) I’ve seen in a while. When Shannon 
threw the mike stand at someone, I instinctively knew it had Kowalski’s name 
on it. I also managed to avoid all the spit. -RB 

CMJmania once again invaded New York City this past October with 
the annual convention/music marathon designed to give people a better 
understanding of the music industry as well as showcasing bands who are 
already signed or are looking to get signed to a major or independent la¬ 
bel. This is all good and fine for me - I’ll explain why later. 

On with the show: Rich Black and myself hooked up with Behemoth 
Sound Recordings record mogul/pain-in-the-ass Rich “slappy” Lopez, who 
wanted us to come see one of his newly-signed bands, Mr. Thumb. We 
hopped in Slappy’s car and drove off to the Vista Hotel in downtown 
Manhattan to pick up our badges. As Rich Black and I walked into the 
hotel, we were met with stares and scowls by the wealthy snobs who were 
staying there. Guess they’ve never had a chance to see a couple of semi¬ 
intellectual punk rock thugs in all their sarcastic glory. Fuck ’em if they 
can’t take a joke. Anyway, after searching for like a half hour, we Finally 
found the booth where our passes were awaiting us. In addition, we also 
recieved a bag of assorted magazines and CDs, plus other shit like a 
paddleball game, a shotglass, and a condom, too! I don’t own a CD player, 
but at least the condom can be useful. Remember: it’s better to be safe 
than sorry. 

Being that I am forced to hold a day job, I did not attend any of the 
seminars, not that I needed to, since I’m quite familiar with the music 
business and the ups and downs that go with it -I was strictly there for the 
music. Our First stop on Wednesday was at a club on 8th St. called 
Atlantis, where Mr. Thumb would be performing. It took us a while to get 
there, and the band had already begun their set, which was actually pretty 
decent, considering they had recently lost their lead singer and the 
drummer. Thumb’s sound is a hard rock grungy groove, unlike your typical 
Seattle staples that claim to be so (I don’t have to tell you who they are) 
and considering the fact that the new lineup had only three weeks to get 
ready for this show, they performed admirably. The next band, whose 
name I can’t remember, came from Iowa. Not only can I not remember 
their name, I can’t remember their songs. Yawn. We would’ve been much 
better off seeing Jawbox at CBGB’s. 


The following evening’s event turned out a little better. Rich and I 
went uptown to Roseland to catch Celibate Rifles, Eugenius, Flaming 
Lips, and yes, the great Mudhoney. The Rifles opened up, trying to 
capture that punk sound they used to have, but they just didn’t interest me 
at all, which was too bad, because at one time, I really dug those guys. 
Eugenius features ex-Vaselines member Eugene Kelly, but the only time 
I ever liked a Vaselines song was when Nirvana would play it. They were 
no big deal, sounding way too much like a second-rate Teenage Fan Club, 
a band I hate. Once again I started to worry, and even contemplated 
leaving, but I stuck it out since there were only two bands left. After a 
long intermission, Flaming Lips got onstage, opening with a blasting 
version of “Unconsciously Screaming” in the midst of an overactive fog 
machine. The Lips were right on that night, ripping through their psyche¬ 
delic punk songs one by one, even throwing in a cover of John Lennon’s 
“Mind Games” that was nothing less than great. Totally mindblowing - 
they must have been dosed. Wish I was too. 

As for Mudhoney’s set, it was probably the best one I’ve ever seen 
them do, seeing them three times prior to this. Opting not to do most of 
the songs off their new album. Piece of Cake , they went ahead and 
jammed on some of the older stuff, including “If I Think,” and “You Got 
It,” plus kicking out the jams with “Suck You Dry” off the new LP and, 
of course, their medley of old punk and hardcore tunes that I’ve grown 
much to love. Yeah, they’re still raw, wild, and grungy, but as a band, they 
sounded tighter than ever before. To put it bluntly, Mudhoney rules, 
okay? 

Onward to Friday: The Ritz was to host this year’s Am Rep showcase, 
only this time, I was more familiar with the bands, as opposed to last 
year’s showcase at the now-extinct Beowulf. Coming in late, we missed 
Hammerhead, but since I already saw the earlier this year, it was no big 
deal. 

Australia’s Cosmic Psychos, a band I’ve never seen, were up next, 
total-in-your-face punk rock, doing selected cuts from their Am Rep LP 
and even a couple from their Sub Pop LP. DeFinitely cool. Then came 
Cows - I don’t need to say more, but I will anyway. Shannon seemed like 
he was in a totally deranged mood tonight, taking a monster out of his 
pants and stroking, clamping jumper cables on his balls, and, at one point, 
throwing the microphone stand at yours truly. I’m honored he would hate 
me so much. As for the music, they totally rocked, going completely 
apeshit on “Mine” and “The Woman Inside,” among bizarre noise inter¬ 
pretations. Incredible maniacal genius if you ask me (wow, adverb 
overload, man). After Cows’ set I was forced to see Melvins, the slowest 
band in America today. They actually played a couple of faster songs 
which kinda took me by surprise, and prevented it from being as boring 
as the two previous times I attempted to endure the monotony of the 
Melvins. (I only yawned four times; my record for a Melvins show is 
nineteen). Stimulating in a lethargic kind of way. At least Surgery woke 
me up - they fucking rocked extremely hard and sounded like they meant 
it. If people think they’re somewhat of a retro band, it certainly didn’t 
show this night. It’s hard to put into words how good they were - you’re 
just gonna have to pick up their new album and see for yourself. They 
have the potential to hit it really big, no fucking joke. 

Finally, we got the “surprise” act of the evening, a very much in-demand 
group better known as Helmet. Actually, it was no surprise to me or any¬ 
one else who reads our Fine rag, since Shannon of Cows mentioned that 
Helmet would be playing in issue #10’s interview. Helmet is a tight, me¬ 
chanical outFit, seemingly devoid of emotion, yet capable of provoking 
crowds of people to slam intensely to their loud, heavy, grind. Most of the 
tunes were from the Meantime album, but they also did a few cuts from 
Strap It On. They were tight - almost too tight, and unfortunately didn’t 
play “Sinatra” as I had hoped, but the set was still pretty cool nonetheless. 

It’s nice to see some of the bands that I’ve liked for a long time get 
some recognition and promotional help from even major (yuck) labels, but 
I’ve noticed this same marketing awareness was sometimes detrimental to 
the CMJ Music Marathon. Hopefully, in time, the distinction between 
what is “product” and what is the “real thing” will leave “product” where 
it belongs..in the trash. -JK ■ 
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Audio Reviews 


Band of Susans “Now” (Restless Records, POB 6428, Hollywood, CA 90028). I 
know very little about Band of Susans except that they’re from New York, 
Page from Helmet was with them at one time, and they are somehow associat¬ 
ed with Glenn Branca. Now is a six-song EP with super-heavy bass, melodic 
vocals, and waves of guitar. Pleasant, if not as noisy as I expected. Included are 
a cover of “Paint It Black,” and a remix of “Now Is Now, ” from The World 
and the Flesh. (CD) -RB 

The Bats “Fear of God” (Mammoth Records, Carr Mill 2nd Floor, Carrboro, NC 
27510). At first, I thought I’d get bored listening to this folky band from New 
Zealand, but contrary to my prejudiced opinion, there isn’t a bad song on this 
record. The Bats are highly capable of writing simple pop songs that’ll keep 
you interested from start to finish, although “You Know We Shouldn’t” proves 
they can rock as well when it’s called for. Okay, it may not be punk, but at 
least it’s not pompous or pretentious, like, say, (puke) Gene Loves Jezebel or 
(double puke) Morrissey, (cassette) -JK 

Berne Seed “Purify” (No. 6 Records, POB 3306, New York, NY 10185). The 
sheer volume of noise on some of these tracks impressed me at first listening. 
Berne Seed is thumping tribal drumbeats under layers of guitar being punished 
with every effect possible, while Kathleen Lynch’s Siouxsie-like phrasing and 
chants accentuate the primitive pulses even more. My favorite cut, the noisy 
opener “Purify,” is Berne Seed at their most lethal - an excorsim taking place 
during a hurricane would be the best comparison. (CD) -RB 

Big God 20 “Steel Works!” (Sire[WarnerBros., 3300 WarnerBlvd., Burbank, CA 
91505-4632). Around since 1985, Big God 20 is German industrial with no 
guitars and a slow beat; the whole album kinda reminds me of construction 
workers banging out a beat. Great songs would be “Big Bang” and “America.” 
Although Jean Luc Demeyer (Front 242) guest vocals on “The Bog,” the 
normal vocalist powerfully “talks” more than sings, similar to Laibach, rather 
than the typical bullshit. The production is good too, very clean and clear. If 
you enjoy a good industrial treat, this is for you my friend. (CD) -AS 

Big SnifT (POB 1741, West Babylon, NY 11704-0741). This is an excellent band 
to see live - I ended up seeing them at a gig, where my friend and I went 
halfsies on the tape, and wouldn’t you know it? I get one for free. The tape 
works well, and captures the band almost identically to one of their live shows. 
Eight poppy punk tunes that remind me a little of 411. Actually, I guess I’m 
supposed to mention Sheer Terror and Ludichrist, ’cause this band consists of 
ex-Ludichrist and current Sheer Terror members. I like this a helluva bit more 
than Sheer Terror, (cassette) -GG 

Biohazard “Urban Discipline” (RoadrunnerRecords, 225Lafayette St., Suite 407, 
New York, NY 10012). I Ve heard most of Biohazard’s previous albums, and this 
one is definitely up there with the best. This album is good NY hardcore that 
addresses the common problems such as racism. It also has the typical 
screamed and gang vocals, (cassette) -CH 

Black Tape for a Blue Girl “A Chaos of Desire” ($14 CD/$8 cassette from 
Projekt Records, POB 1591, Garden Grove, CA 92642-1591). I’ve been on the 
Projekt mailing list for a good two or three years now, and I’ve just finally 
heard one of their products; now I’m kicking myself for not getting any sooner, 
because this CD really stands out from the rest of my records. The music 
creates ambient soundscapes that are haunting and ethereal. Projekt really 
expands my definition of “gothic,” working more toward the musical score end 
of things. (CD/cassette) -GG 

Bomb “Hate Fed Love” (Reprise Records, 75 Rockefeller Plaza, New York, NY 
10019-6908). Cynical degenerate noise rock with hints of jazz tossed in here 
and there to make it interesting. I really like Bomb’s lyrics - the realistic 
visions of the not-so-fortunate accompanied by incredibly offbeat musical 
compositions of loudness and insanity. What I don*t like is the “Parental 
Advisory” warning included on the cover of the cassette, because what the 
record company's trying to do is use the warning as a tool to get minors 


thinking, “Wow, dirty words, now I’ve gotta get this!” Another cheap ploy to 
sell a record that I like as a creative project but hate for the reasons stated 
above, (cassette) -JK 

Bone Club “Beatiflu” (Rocket Sound Recording, POB 40397, St. Paul, MN 
55104). I’ve been listening to this band since last year’s “Bless This” LP. On 
this EP, however, the band has cleaned up their punky roots sound and heads 
toward a Pearl Jam sort of sound. After listening to all of the songs on this, I 
wonder if the lead singer can roll his eyes into the back of his head. (CD) -GG 

Boo Rays “Pumpkin Pie Crustacean” (Fayo Records, POB 7332, Columbia, MD 
65205). This has a lot of twangy western guitar riffs, and sort of sounds like a 
mix between Shadowy Men on a Shadowy Planet, R.E.M., and Wall of 
Voodoo. Overall, I think those are good influences, so if you dig any of those 
bands, I suggest picking this up. (CD) -GG 

Brutal Truth “Extreme Conditions Demand Extreme Responses” (Relativity 
Records, 187-07 Henderson Ave., Hollis, NY11423). Brutal Truth is an extremely 
powerful death metal band in the style of Napalm Death and Carcass, with the 
typical growled lyrics, which are, for the most part, about society’s problems, 
such as “Anti Homophobe,” my favorite song, which says that ignorance 
distorts people’s views and makes them racist or sexist. (CD) -CH 

Carnival Art “Welcome to Vas Llegas” (Beggars Banquet, 274 Madison Ave., 
Suite 804, New York, NY 10016). I like this band because they’ve got wit and 
a strange sense of humor. Their excellent debut was aggressive and funny, with 
loud blaring guitars. This album spins off in too many musical directions 
though, which makes the band seem unsure of themselves. Stick to the hard 
edge and all will be fine. (CD) -GG 

Chainsaw Kittens “Flipped Out In Singapore” (Mammoth Records, Carr Mill 
2nd Floor, Carrboro, NC 27510). Wouldn't Chainsaw Kittens be a great name 
for an all grrrl punk rock band? It’s too bad that instead we get an all male 
band that plays “alternative” (puke) rock that vaguely tries to be punk, and 
sports a lead singer who sounds remotely like Robin Zander, which is okay if 
you’re into Cheap Trick. Their music seems to be saying “Buy me!” but all I 
can say is, “Who the fuck cares?” Don’t waste your money, (cassette) -JK 

Coffin Break “Thirteen” (Epitaph Records, 6201 Sunest Blvd., Suite 111, 
Hollywood, CA 90028). Whew, I like this! Coffin Break have the ability to write 
melodically, but not compromise a fast, furious punk sound, fattened by the 
addition of second guiarist Jeff Lorien. The raw guitar of “Wasted Time,” for 
instance, smacks you in the head immediately, but the song should get airplay, 
too. A ton of original, consistent material here, due to sharply drawn song 
structures, including “Regression,” “Truth,” and “Someday Maybe.” Produced 
by Jack Endino, great cover art, (a blood soaked bride and groom), and a 
cover of Sabbath’s “Hole in the Sky.” Highly recommended. (CD) -RB 

Contagion “Contaminant PCB” (WorldDomination, 3575 Cahuenga Blvd. West, 
Los Angeles, CA 90068). These guys were formerly known as Biohazard PCB, 
and appeared on Chase’s Torture Tech Overdrive comp. It's a good album, 
focusing more on the synth/dancebeat style of industrial, and Contagion are 
good at what they do. The only criticism I have is that the band’s influences 
are a bit too obvious, from Nitzer Ebb on “Ingest,” to Puppy vocals and 
bassline on “Who Are You” to actually using a Ministry sample on “Aggress.” 
The prevalent influences are beneficial though, in that the songs feel instantly 
familiar, so you’ll probably like it. The second side consists of remixes of the 
first, (cassette) -RB 

Controlled Bleeding “Golgotha” (Soleilmoon Recordings, POB 83296, Oregon 
97283). I have been told that hymns are sometimes the result of an artist’s soul 
expressing the need to rejoice in or be nearer to the presence of God; named 
after the mountain on which Christ was crucified, these five tracks by industrial 
vets Controlled Bleeding display a more ambient, introspective side to a band 
known for the meticulous dismemberment of scrap metal, and the whole work 
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ethereal / gothic 


ionia 

by lycia 

1991 • PR 032 • cd * cassette 
"shimmering walls of intense 
cascading sound, writhing 
keyboards flooded with blanket 
guitars; embracing a deep, 
whispered voice; too sensuous 
for word, lycia rise from a 
gothic maze, cutting a swathe 
that envelops their magnificent, 
musical aura.”—MUSIC FROM 
THE EMPTY QUARTER. ' ionia is 
magnificent, lycia's sound is 
dark, ominous and very gloomy 
. . .one of the best alternative/ 
gothic albums of the ’90s.” 
—ISOLATION 


from across this gray 
land no. 2 

various artists 

1990 • PR029 • cd * cassette 
"a lush, sensuous release, evoc¬ 
ative of dozens of different 
landscapes . .tauntingly 
ricb.’ —i arol. B\II)E. seventy 
minutes of introspective music, 
throughout the feeling of a 
dark, reflective, late night 
jttumey. . . intended to take you 
to neu regittns of Inlritspeclive 
thought, with area, attrition, 
black tape for a blue girl, lycia. 
popol t ub. vicki richards. sieve 
roach, skinner box and slap. 


various artists • 7992 • PROJ5 • cd + cassette 
flowing from haunting gothic to tribal 
ambient to passionate sou ml sc apes, the new 
from across this gray land no. j compilation 
presents introspective artists specifically 
chosen to contribute to the seamless flow of 
this release, for some of these artists , this is 
their debut, while many of the established 
artists composed music especially for this 
compilation... sensitii e music encompassing 
projekt's unique sound. 


a chaos of desire 

by black tape for a blue girl 
1991 • PRO 30 • cd + cassette 
existential tales of memory, fear 
and desire: dissolving moods 
with calm ambience confront¬ 
ing pained emotions, powerful 
vocals from Julianna (of skinner 
box> strongly complement 
oscar's searing voice and vicki 
richard s snake violin, “this is 
beauty with an edge, perhaps 
even a slightly desperate air.” 
—WHOLE EARTH REVIEW 


the projekt sampler 

various artists 

1992 • PRO 14 • cassette 

a 46 minute introduction to the 

music of projekt. with: lycia. 

black tape for a blue girl. 

attrition, o yuki conjugate. 

area, and others. . . 


projekt mail order: 

all cds $14 • all cassettes $ 8 
(except PRO! 4: $4) 
please add $ 1 per item for shipping 

send your order to: 

projekt • box 1591 • garden grow, ca • 92642-1591 

please mention this ad when ordering 

distributed by 
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resonates with the feel of “an artist’s soul...” Joe Papa’s rich cantor style vocals 
are dramatic and endearing, as is the tasteful use of percussion and subtle 
noise experimentation, building to a climax on “Awakened (Beneath the 
Ground)”, which also appeared on this year’s Third Mind release Penetration. 
An inspired work from an eclectic band. (CD) -RB 

Daniel Ash “Foolish Thing Desire” (Sony Music, 666 5th Ave., New York, NY 
10103). Daniel Ash has been a major force and innovator in some near 
legendary bands like Bauhaus and Tones On Tail; Love and Rockets started 
out palatable, then sunk to the level of a bad self-absorbed pop bad. Well, 
Love and Rockets is gone (forgive me, but thank God!), and Mr. Ash’s second 
solo album, “Foolish Thing Desire” has a few attempts at “pop” writing, “Roll 
On” being a perfect example of... what I couldn’t stand about Love and 
Rockets. Happily, most of this release shuns the obligatory pop formula, in 
favor of a frolic into the darkness that made Ash famous; his lower register 
throaty vocals can sound like they come from the bottom of a well, ethereal 
keyboards add texture, and the trademark guitar is there, screeching feedback 
through walls of echo. Goth fans cross your fingers -1 think he may be coming 
out of it. (cassette) -RB 

Dead, White and Blue “Heads” (Triple X Records, POB 862529, Los Angeles, 
CA 90086-2529). Dead, White and Blue is an “alternative” (puke) metal band 
that sounds like they’re all for the idea of selling out, which makes me despise 
them right off the bat. Except for the Soundgardenish “Absolute Zero,” the 
songs were structurally weak, and therefore wind up going nowhere. They even 
cover Nick Lowe’s “(What’s So Funny ’Bout) Peace, Love and Understanding,” 
but the Elvis Costello and Flaming Lips versions blow this one out the door. 
Why Triple X would put out garbage like this is beyond me. (cassette) -JK 

Diatribe “Nothing” (Re-Constriction/CargoRecords, 4901-906Morena Blvd., San 
Diego, CA 92117-3432). Our friend Chase has gotten his very own subdivision 
of Cargo, so we should be getting some interesting stuff. This four-song CD 
boasts the production talents of Ogre from Skinny Puppy, and Lee Popa, best 
known for his work on the Pigface tour. Mixing synth and live players, Diatribe 
is an industrial unit that steers clear of the hackneyed Puppy style vocals in 
favor of more subtle treatments, and shun tired synth sequencing, allowing for 
a more “musical” style of song structure. Offbeat, original industrial that you 
can still dance to (“The Other Side”) or just marvel at. (CD) -RB 

Didjits “Little Miss Carriage” (Touch and Go Records, POB 25520, Chicago, 
IL 60625). When I listen to the Didjits, I realize they’re like one of the few 
bands that can take a pompous ass heavy metal anthem like Montrose’s “Rock 
the Nation” and turn it into a snotty, sarcastic, cock-rockin’ punk tune. They 
also sing about sex, drugs, rock n’ roll and death, but make it sound like it’s a 
hell of a lot more fun to take the fast ride in life instead of worrying about 
getting wrinkled and gray while rotting in some old folks home, wishing you 
had taken the risks. Lots of attitude on this five-song slab, and to me, that’s 
what punk rock is all about. (12") -JK 

Down By Law “Blue” (Epitaph Records, 6201 Sunset Blvd, Suite 111, Hollywood, 
CA 90028). It’s Dave Smalley boys and girls, and he’s bringing to you Down By 
Law’s second LP Blue. This is a great album, a bit better than the first one, 
with Down By Law’s quick drums and driving melodic high/low vocals. My 
favorite tunes would be “Our Own Way,” a mellow song with strange lyrics 
that makes me want to go out and explode, and “Dead End,” the last tune, a 
sweet acoustic guitar number where Smalley sings his heart out. Down By Law 
is a cool mix of D.C. and California hard rock, and Blue is a must for all Dag 
Nasty fans. (CD) -AS 

Fear Factory “Soul of a New Machine” (Roadrunner Records, 225 Lafayette St., 
Suite 407, New York, NY 10012). Wow, Fear Factory is a raw death metal with 
slamming double bass and all the growls you can handle. The songs are 
arranged really well, too! The best song is “Martyr,” crazy with vocals like “I’ve 
go to get away” and “suffer, bastard” and a shitload of death speed traps in it. 
Another great tune is “Arise Above Oppression,” with a grungy guitar. This 
CD is definitely worth buying. (CD) -AS 

Five-Eight “I Learned Shut UP” (Sky Records, 6400 Atlantic Blvd., Suite 220, 
Norcross, GA 30071). This power trio rips through three chord progressions 
with a raw sound. The vocalist/guitarist has a good voice, and uses high and 
low pitches to make the songs more aggressive and powerful. (CD) -CH 

Geko “Probing the Gash in Her Head” ($2 from Open Records, POB 482, Paoli, 
PA 19301). Gothic rock, two guitars and a drum machine that is as haunting 
and intense as the Cure’s Pornography with Siouxsie vocals. “Mary Loves the 
Warzone” is twisted music and fragmented thought. Four songs to put you in 
that “burn incense and slice your wrists” mood. (7") -GG 


Glee Club “Farawaylands” ($3 from Footlong Records, 3 Highland Dr., E. 
Greenbush, NY 12061). Punk that’s not quite hardcore but has just enough 
punch. Albany seems to have these bands that approach a genre totally 
different than most. Farawaylands is a pretty cool little EP. Man, this Footlong 
label really has its shit together. (7") -GG 

God Is My Co-Pilot “Gender Is As Gender Does” ($3 from Funky Mushroom 
Reords, POB 100270, Brooklyn, NY 11210). God, I haven’t heard a T this noisy 
since Sad Sack’s on ERL! Four noisy songs with female vocals, including the 
cuts, “I Hate Girls” and “Handsome Molly.” Check it out, and check out the 
label, Funky Mushroom; I’ll bet there’s something very cool going on close to 
home. On gold vinyl. (7") -RB 

Gruntruck “Push” (Roadrunner Records, 225 Lafayette St., Suite 407, New York, 
NY 10012). Consisting of members of Skin Yard and the Accused, Gruntruck’s 
latest release is more focused and cohesive than Inside Yours , in particular 
ultilizing rhythmic “space” more advantageously, and to a greater degree. Push 
is Gruntruck finding and settling in to a comfortable groove, mixing grunge, 
psychedelia, and traces of a pop accessibility that strengthens the sound rather 
than weakens it. Generally, very likeable. (CD) -RB 

Heavy Metal Horns (Square Records, POB 1926, Harvard Square Station, 
Cambridge, MA 02238). With a myriad of influences including blues and jazz, 
Heavy Metal Horns get their name from a very up-front horn section. No, 
they’re not heavy metal. They have a sound similar to... I don’t know, maybe 
Tower of Power or something. The production is very good, they’re obviously 
talented, I like the horns, and I think they just got sponsored by Budweiser to 
tour Europe. Stuff begging for Top 40 airplay - something that would normally 
make me vomit, but I enjoyed it nonetheless. (CD) -RB 

Highland Place Mobsters “1746 DE GA 30035” (1746 Highland Place, Decatur, 
Ga 30035). Produced by Dallas Austin, who has also worked with Boyz II Men, 
Another Bad Creation, and TLC. The style of songs range from ’70s-inspired 
funk to gospel inspired blues, to hardcore street rap. If you’re “down with 
OPP” check it out. (LP) -CH 

Hundred Pound Head “Covered In Ash” (Hundred Pound Head, 453 West 36th 
St., Apt. #3, New York, NY 10018). Because of the name, I was expecting some 
heavy industrial. With the sample from The Shining at the beginning of “B 
Tune,” I was bracing myself... and it’s pop! Fast pop, not bad. Actually, better 
than most of those jangly guitar “alternative” (puke) bands. Okay, I admit it 
- it’s not industrial, but it grew on me. (cassette) -RB 

Jarboe “Thirteen Masks” (Sky Records, 6400 Atlantic Blvd., Suite 220, Norcross, 
GA 30071). Swans is a band that defies description, and this member of 
Swans’ solo project confronts me with the same problem; there is the Jim 
Thirwell produced “Red” for instance, with distorted, rhythmic, vocals, and a 
driving pulse. “The Lonely Voyeur,” on the other hand, features acoustic 
guitar, but keyboards skillfully dart in and out of the melody on an almost 
subliminal level. The diverse Thirteen Masks alludes to the complexity and 
power of the person who wears them all... describe it as “art.”(CD) -RB 

Julianna Hatfield “Forever Baby” (Mammoth Records, Carr Mill, 2nd Floor, 
Carrboro, NC 27510). This is a five-song EP showing off Julianna’s incredible 
vocal talents. She has one of those voices you can listen to for hours, and many 
female fronted bands are trying to imitate her. If you’ve been listening to the 
Blake Babies, you know what I’m talking about. (CD) -GG 

King Carcass “Other Minds Other Species” (No. 6 Records, POB 3306, New 
York, NY 10185). This band sounds like it has two formulas for writing songs; 
half are slow and dark, with ambient guitars, low vocals, and long introduc¬ 
tions. The other half of the songs are more heavy and very noisy, with no hook 
to hold them together - in that aspect, they were similar to some Sonic Youth. 
For the most part, this record had an eerie feel. (CD) -CH 

Laughing Hyenas “Crawl” (Touch and Go Records, POB 25520, Chicago, IL 
60625). Probably one of the most underrated bands in the scene today, 
Laughing Hyenas are noLy indeed, but it’s a different kind of noise, ranging 
anywhere between an almost soft, ominous drone, to an all out abrasive jam, 
egged on by John Brannon’s excruciatingly painful screams of discontent and 
guitarist Larissa Strickland’s unorthodox approach to hitting chords that are 
dissonant enough to shatter my neighbor’s eardrums (which is always a good 
thing). Losing the rhythm section to the band Mule may have slightly changed 
the groove but the new tandem featuring ex-Necros Ron Sakowski and Todd 
Swalla is more than capable of packing a wallop, maybe more so than the 
previous lineup. Powerful to the utmost extreme. (12") -JK 
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CHISELER OF THE MONTH 

PRESIDENT ELECT Rlli. CLINTON 

FOR CH1SELING HIS WAY INTO THE WHITE HOUSE BUT 
THE REAL PRIZE IS THE CHISELER T-SHIRT ITIAT'S ON ITS 
WAY FOR WINNING CHISELER OF THE MONTH AND YOU 
THOUGHT HE WAITED TO BE PRESIDENT. 


IflERE S WHAT YOU WANT TO 
HERE: THIS MONTH WE WELCOME AILTHE 
READERS OF UNDER THE VOLCANO 
MAGAZINE TO THE CHfSELERYf ALREADY 
OVER 500 STRONG THE CHISELER FAN 
CLUB IS. OUT TO TAKE OVER THE WORLD 
SO WELCOME ABOARD AND ALWAYS 
REMEMBER TO TUNE IN TO THIS SPACE 
FOR THE LATESf IN MUSIC AND WHAT S 
GOING ON WITH THE UNREPRESSABLE 
CHISELERS! WE WOULD LIKE TO THANKED 
SKINNER AND THE ENTIRE STAFF OF UNr 
DER THE.VOLCANO FOR MAKING THIS 
POSSIBLE. AND HERENOW THE NEWS: 


THE CHISELER CD 


IS BEING COM¬ 
PLETED AS YOU READ THIS. IT CONTAINS 
ALL THE GREAT : : CHISELER SONGS & IT 

Will soon bein fine record empori¬ 
ums EVERYWHERE ON THE PLANET. A 
SPECIAL VERSION OF "OH BABY <YOU 
MAKE MY BLOOD CLOT)' FEATURES VO¬ 
CALS BY' THE CHISELERETTES- THAT Tl- 
TANIC TRIO OF CHISELER QUEENS WHOSE 
STYLE CAN ONLY DESCRIED AS PORNO¬ 
GRAPHIC. 

WHO ARE THE CHISELHS^J 

THE CHISELERS ARE: K4 

PHIL DE GRAVES - VOCALS I 
ajax LEPiNSKi-: Guitar 
MAX VOLUME - THE OTHER GUITAR 
VICTOR PAISLEY - BASS . 

MARBLES MAHONEY i DRUMS 


;0sk*tt OFBHBS PART 14 

: . TNJE CHISELERS WERE FORMED IN 
1978. UNDER THE NAME SNOWDRIFT 
FLAATFOQT. AFTER DECIDING THAT WAS 
: TQQ LQN5 THEY CHANGfPTHEIR NAME 
TOtlRtiiS MAXIMUS. THEN CAME PETER 
4THEPUSHRODS ANDTHEFOUR HORSE¬ 
MEN (EVEN THOUGH THEY WERE FIVE!) 
WITH THE ADWTrON SINGER PHIL DE 
GRAVES THEY KNEW THAT ;THEY WERE 
CHISELERS AT HEART AND THE REST IS 
HISTORY OF THE CHISELERS PART 15. 
CHISEL OR BE CHISELED! : 

F R E E P O S| E R 

JUST MAIL OF FAX US Y'OUR ADDRESS AND 
WE WILL SEND YOU. ALIGNED & NUMBERED 
FULL COLOR POSTER! A $4.95 VALUE! 

this offer ends Mid, Jan. 31 1993;: 


TLI r lien r HA I |\/r| JUST MAIL OF FAX US Y'OUR ADDRESS AND 

\PP I M P V l^hLrlv^ |_| \# r“ I WE WILL SEND YOU.'a : sTgNED&NUMBERED 

1 * IL " Vl ^ 1 M ^ LLL,V ^ *"■ ^ FULL COLOR POSTER! A $4.95 VALUE! 

SAT. DEC. 19 LATE this offer, ends Mid, Jan. 31 1993 

RIGHT TRACK 

W. MERRICK RD. FREEPORT N.Y. 516*378«682$ 24HR fax-hotline: 

__ ^ ^ ^__ 516 * 222 * 29:15 

W/ REALITY INVERSION, SEA MONSTER & 

BLOODCLOT & SOMEBODY ELSE WE THINK. 

Mappy holidays from 0he Chisders. 



































The Legendary Pink Dots “Shadow Weaver” (Play It Again SamICaroline 
Records, 114 West 26th St., New York, NY 10001). Well, right now everything 
in the room is melting, but the show must go on. “Shadow Weaver” is part one 
of a trilogy, the rest due out in the near future. Edward Ka-Spell, sounding a 
lot like Syd Barrett, confronts mortalality, existence, and self assessment in a 
melancholy bed of strings, synth and speaker panning. The dreamlike lyric 
writing and song structures would almost qualify this release as psychedelic, but 
it is much more, ultilizing technology such as sequencers to enhance the 
arrangements. Highly recommended - perfect aural stimuli for LSD. (CD) -RB 

Letters To Cleo “Sister” (Creamer Management, 34 Delle Ave., Boston, MA 
02120). Damn, what else can I say? This band is ready for the “big time”. Very 
tightly played and produced -1 can’t see why a major didn’t put this out. The 
happy-go-lucky vocals of Kay Hanley will put a huge ol’ grin on your face, too. 
It’s a happy, dancey, cheery, come on let the sunshine in kind of thing. Pick 
this up - they might end up on 120 someday, (cassette) -GG 

Lysdexic ($4 from Twist Inc., 263 East 10th St., New York, NY 10009). Look at 
the name of the band. Now, think of the word “dyslexic.” Lysdexic is a very 
busy sounding industrial band, favoring synth and drums over found noise. 
They also use lots of samples from commercials, as in “Hair Removal System.” 
Four songs, good production, and a color insert. Strange, even for me. 
(cassette) -RB 

Magnapop (Play It Again SamICaroline Records, 114 West 26th St., New York, 
NY10001). This collection of early demos is full of chunky raw guitar and good 
hooks, as on the opener, “Garden,” where vocalist Linda Hopper also forces 
you to take notice of some untraditional phrasing. Though sometimes toying 
with dissonance (“Ear” for example), Magnapop also lapse into mellower 
moods, as on the Susanne Vegaish “Spill It” or “Favorite Writer.”(CD) -RB 

Michael J. Bowman “Diamond Mind Here” (Bowman, ROB 316, New York, NY 
10276). This stuff would have been considered new music about seven years 
ago. Bowman uses melodic keyboards with a cheesy empty sound. It sounds 
like an ’80s new wave band, (cassette) -CH 

Mighty Force “Hypnovel” (Sub Bass/Relativity Records, 187-07 Henderson Ave., 
Hollis, NY 11423). Not quite as dance oriented as other stuff they’ve done, but 
not bad. Musically, it reminds me of something else I can’t put my Finger on 
- maybe one of Bill Leeb’s side projects? It just doesn’t do as much for me as 
it should, (cassette) -RB 

Mudhoney “Piece of Cake” (Reprise Records, 75 Rockefeller Plaza, New York, 
NY 10019-6908). Uh oh, Mudhoney’s on Reprise. Does this mean I should turn 
my back on the band that gave new meaning to the word “grunge”? Not a 
fucking chance bozos! Piece of Cake is Superfuzz Bigmuff , Mudhoney and Every 
Good Boy Deserves Fudge all rolled up into one big nasty fuzzball, continuing 
to explore the roots of punk and psychedelia without losing any of the 
momentum exhibited on their previous longplayers. “Suck You Dry” is vintage 
Mudhoney, “Blinding Sun/Thirteenth Floor Opening” evokes “Slip Inside the 
House” by the 13th Floor Elevators, “Living Wreck” is extremely raw and 
garagey, thanks to Conrad Uno’s no-bullshit production, and “Acetone” 
reminds me of Mark Arm during his “Freewheeling” period. Yes kids, this 
rocks - look for the vinyl import, slap it on your cheesy turntable, and play at 
maximum volume until your ears bleed! (CD) -JK 

Nine Inch Nails “Broken” (Atlantic Records, 75 Rockefeller Plaza, New York, NY 
10019). I guess the title refers to the status of Trent’s recording contract with 
TVT. Recorded on the sly in studios around the world, Broken is much harsher 
and boasts more guitar than Pretty Hate Machine , but the pop melodies are still 
there, albeit behind a wall of noise, in particular on “Happiness In Slavery”. 
Sorry, but I’d have to recommend it. The CD version has two bonus tracks. 
(Cassette) -RB 

NOFX “White Trash, Ttoo Heebs, and a Bean” (Fat Wreck Chords I Epitaph 
Records, 6201 Sunset Blvd., Suite 111, Hollywood, CA 90028). Snotty, sarcastic, 
and politically incorrect Cali style punk rock with fast beats, funny lyrics, and 
a pinch of reggae. My fave track, “Please Play This on the Radio” which satires 
hungry bands compromising their art for acceptance, starts out begging, 
“Please play this on the radio,” but ends up saying, (after informing asshole 
DJs who may have put the song on because of the title that the F.C.C. was 
gonna shit on their heads), “You can’t play this on the radio!” True punk. 
(CD) -RB 

Non Fiction “In the Know” (I.R.S. Records, 3938 Lankershin Blvd., Universal 
City, CA 91604). Heavy metal with a bluesy edge. This record had an upbeat 
feel which was created by heavy guitar riffs and drumbeats which held the 


songs together. The vocals range from singing to loud screams, which makes 
the songs more interesting, (cassette) -CH 

Of Cabbages and Kings “Hunter’s Moon” (Triple XRecords, POB 862529, Los 
Angeles, CA 90086-2529). An uncompromising monolith of noise with violent 
rhythms and tribal drumbeats; I believe there are some former members of 
early Swans in this outfit, and I believe it. My favorite track, “K.C.,” features 
slide guitar and Killdozer type vocals - oops, wait a minute. Instead of 
Killdozer, make that Jim Thirwell. Weird, and noisy enough. (CD) -RB 

The Offspring “Ignition” (Epitaph Records, 6201 Sunset Blvd., Suite 11, 
Hollywood, CA 90028). Epitaph seems to be putting some good stuff out, so 
this CD is one I favored listening to over others. “Get It Right” is still my 
favorite tune ever since the “Baghdad” T. “Dirty Magic” is really neat, sort of 
Nirvana sounding, but with lyrics that are a helluva bit better. “L.A.P.D.” 
branches off into political commentary, addressing LA’s finest. The lyrics are 
from an emotional point of view, which helps win me over. (CD) -GG 

One Groovy Coconut ($3.50 from Future Primitve Records, 73 Ireland Place, 
Suite 106, Amityville, NY 11701). Psychedelia-immersed rock n’ roll. One 
Groovy Coconut are four kind of kooky lads (I think their collective hobby 
may be watching Partridge Family reruns) who, when they aren’t so kooky, play 
some pretty funky stuff, as on my favorite track, “Wish On A Star.” Four 
songs, with a bright orange sleeve. (7”) -RB 

The Orb “U.F. Orb” (Big Life Records, 73 Spring St., New York, NY 10012). 
The Orb are ambient, trippy, dreamlike, and just plain strange. With many 
sound efffects and very few vocals, this release would fit right in with a laser 
show at a planeterium. Good if you’re in the mood, (cassette) -RB 

Overwhelming Colorfast (Relativity Records, 187-07 Henderson Ave., Hollis, NY 
11423). OC’s sound is pretty unique - they’ve been influenced by bands from 
the sixties to the nineties. Their songs also have a really good structure range, 
from slow melodies to fast three-chord progressions. There was a lot of guitar 
noise, and low deep vocals which remind me of Husker Du when they were on 
SST. (CD) -CH 

Pain Killer “Buried Secrets” (Earache/Relativity Records, 187-07 Henderson 
Ave., Hollis, NY11423). John Zorn finds a saxophone that ran away from home 
and decides to torture the shit out of it in front of his friends, including Justin 
Broadrick and Mick Harris. More musical than say, God, Pain Killer is 
cyberjazz from an artist who continues to experiment and expand in a musical 
category he helped create, (cassette) -RB 

Graham Parker “Burning Questions” (Capitol Records, Hollywood & Vine, 
Hollywood, Angeles, CA). Parker continually puts out quality products, though 
he’s never really hit it big - or found a steady label; Capitol is his fifth major 
label. “Release Me,” the opener, is a very catchy pop/R&B song. His lyrics 
remain intelligent and pointed, although somewhat cliched. The performance 
at times is uninspired, despite Ren & Stimpy’s credit as percussionists. Notably 
absent is Brinsley Schwarz, whose lead guitar could have livened things up. 
Staunch Parker fans will enjoy this solid collection, although newcomers should 
try Squeezing Out Sparks or Steady Nerves to sample vintage Parker. (CD) -BL 

Poison Idea “Blank Blackout Vacant” (Taang! Records, POB 51, Aubumdale, 
MA 02166). Poison Idea’s been around for like a million years already, and are 
still kicking out hardcore punk rock as loud and heavy as they are - guitarist 
Pig Champion must weigh at least 400 lbs., if not more. This may not be their 
best release, but one thing I still hear within the music is the attitude they’ve 
kept as white trash punks from day one, full of anger and pain towards 
themselves and society. Live long and vomit, (cassette) -JK 

Proper Grounds “Mind Tempest” b/w “Downtown Circus Gang” (Maver¬ 
ick/Warner Bros. Records, 75 Rockefeller Plaza, New York, NY 10019). So 
Madonna signs this deal for like a trillion $$$ with Warner and gets to start 
her own record label. Proper Grounds is a rap band trying to be innovative, 
and showing some potential. A doom metal power chord riff and heaving bass 
groove run through “Mind Tempest,” the stronger of the two tracks; “Down¬ 
town Circus Gang” is okay but loses focus any time the uptempo beat is 
interrupted by “found sound” segues. Different, but I still prefer PE style 
repetitive noise sampling. On beaoootiful orange vinyl. (7") -RB 

S.O.D. “Live at Budokan” (Megaforce Records, 210 Bridge Plaza Dr., Manaplan, 
NJ 07726). Budokan, huh? No, not really, actually, the Ritz. What can you say 
that hasn’t already been said about this M.O.D./Anthrax spinoff? Back in the 
days when bands weren’t worried about being politically correct, S.O.D.’s Speak 
English or Die was the cream of the crop, one of the first attempts at crossover, 
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and certainly a fine album. This live recording shows proves that Billy Milano 
and Scott Ian can still be obnoxious and funny. Some really good shit! They 
even toss in some covers of “Stigmata,” “Thieves,” “Territorial Pissings,” and 
steal a few riffs from Slayer. Now that's a show to tell your kiddies about! (CD) 
-GG 

Scorn “Vae Solis” (Relativity/Earache Records, 187-07 Henderson Ave., Hollis, 
NY 11423). Perhaps this album should have been titled Welcome to Hell. For 
those of you who are big on Godflesh, you’ll know what you’re in for with this. 
Good noisy grind, half man/half machine from the likes of Mick Harris and 
Nick Bullen, both tied in with Head of David, then spurred off into their own 
directions. Napalm Death, and of course, Godflesh. Turn this up loud and let 
the tinnitus set in. Arrrgh! (cassette) -GG 

Scrog “Old” ($3 from Scrog, c/o Bill Rogers, 814 Daphne Dr., Brandon, FL 
33510). A weird, slow grind that comes off like a cross between TAD and My 
War Black Flag. The recording’s kinda tinny and the songs aren’t incredibly 
structured, but I could see them doing better things in the future as long as 
they don’t jump on the corporate metal bandwagon of false promises. It’s their 
move now. (T) -JK 

Sex Gang Children “Blind” (Cleopatra Records, 8726 South Sepulvida, Los 
Angeles, CA 90045). Sex Gang are a well known British gothi-pop band that for 
some reason haven’t made a dent in the mainstream this side of the Atlantic. 
Without showing much influence from Bauhaus or Joy Division, Sex Gang’s 
music might be considered irritatingly poppy for most gloom-and-doomers. The 
opening track, “Welcome to My World” is one of the few songs on the CD 
that isn’t a re-release, and hints that the band might be heading towards a 
sound comparable to Siouxsie or Gene Loves Jezebel. (CD) -GG 

Sick Of It All “Just Look Around” (Relativity Records, 187-07 Henderson Ave., 
Hollis, NY 11423). This, SOIA’s second full length release is great NY 
hardcore, addresses problems such as AIDS and gang violence. It’s good to see 
a band like SOIA stay true to their music and not sell out. My favorite track, 
which was also released on a 1991 EP, is “We Stand Alone,” about standing 
up for what you believe in even if everyone is against you. (CD) -CH 

Skatenigs “Stupid People Shouldn’t Breed” (Megaforce Records, 210 Bridge 
Plaza Dr., Manaplan, NJ 07726). This CD sucks... oh God, it’s bad. What is it 
you ask? I have no fuckin’ idea, maybe a bad M.O.D. (like they’re not bad 
enough!) or Mucky Pup. I think Skatenigs are from Florida - that could 
explain it all. “I Got It Made” has a really bad Vanilla Ice-style (?) rap behind 
a basic bullshit guitar rhythm. Who are they kidding? (CD) -AS 

Summer’s Eve “Take 4” ($3 from D. Sanchez, 248 Dow Ave., Carle Place, NY 
11514). “...ladies we all know there is nothing like a douche.” Summer’s Eve 
doesn’t fool around. In your face chunks o’ punk played by five ladies who 
revel in being womyn, and their bodily functions to boot! Funny, honest, 
sloppy, and distinctly female. The recording and packaging are what you’d 
expect, but don’t let that stop ya - get it immediately! (cassette) -RB 

Tumbleweed “Weedseed” (Seed Records, 19 West 21st St., Suite 501, New York, 
NY 10010). Grungy Australian punk/hard rock from the retro side, with lots of 
wah wah and song titles like “Stoned” and “Rainbow Waterwillow”. A couple 
of the slower songs make the album drag a bit, but Tumbleweed redeems itself 
by turning up the volume and kicking out the jams with some seriously loud 
and heavy distorto-fuzz wailing. Pass the peyote, man. (cassette) -JK 

Tumbleweed “Weedseed Double 7"” (Waterfront Records, POB 4537, Sydney 
South, Astralia, 2000). Now, this is more like it. Four of the better songs on the 
LP remixed here to give their drugfuzz sound a much needed kick in the ass. 
They even through in a Blue Cheer song for good measure, showing where 
their strongest music related influences come from. Hey, even the packaging 
is cool! Fuck the peyote - where’s the LSD? (double T) -JK 

The Vacant Lot “Because They Can” (Cargo Records, 4901-906 Morena Blvd., 
San Diego, CA 92117-3432). Vacant Lot are a New York band playing the 
hard, fast, power chord pop that made this town famous during the late ’70s. 
You might think you’ve heard it all before, but with the good catchy hooks and 
tight playing you really won’t mind. Twelve tunes that’ll get you pogoing and 
puking up about the good ol’ days of punk. (CD) -GG 

Various Artists “From Across This Gray Land No. 3” ($8 cassette/%14 CD from 
Projekt Records, POB 1591, Garden Grove, CA 92642-1591). A compilation of 
gothic artists mainly from Sam Rosenthal’s Projekt label. Don’t expect to hear 
Bauhaus or Sisters of Mercy clones, however, as Projekt prefers to explore and 
pioneer a more atmosheric dark romanticism rather than conform to the 


mainstream’s definition of goth. My favorite cut is Attrition’s “A Girl Called 
Harmony,” with its vocal calisthenics and weird arrangement. Also included are 
Black Tape for a Blue Girl, Eden, Love Spirals Downward, and more. A must 
for goth fans. (CD/cassette) -RB 

Various Artists “Manhattan on the Rocks” (Pow Wow Records, 1776 Broadway, 
New York, NY 10019). I’m not quite sure where this comp gets its name from, 
(I say that because Emergency Broadcast Network is on here, and they’re from 
Rhode Island), but it’s good, due to some extremely strong material. In 
addition to EBN, you get Lysdexic doing “Hair Removal System,” Black Car 
Nation doing “Venus In Furs,” Ism doing “Jukebox Misery” (my fave) and 
eight others. Recommended, (cassette) -RB 

Various Artists “Neopolitan Metropolitan” ($10 from Simple Machines, POB 
10290, Arlington, VA 22210-1290). I’ve really grown to respect Simple Ma¬ 
chines. Not only do they put out some of the better “modern” music today, but 
Jenny and Kristin also know how important it is to try and make the world a 
better place to live in. Included in this box set are three singles on different 
colored vinyls and a sateen page booklet featuring three organizations whose 
main goals are to try and overcome gentrification while using their legal rights 
to obtain housing and employment for low income families involved with the 
struggles of everyday life. The music’s pretty cool too, especially the cuts by 
Coral, Lilys, Bratmobile and Slack. Recommended for people whose hearts are 
truly in the right place, (triple T) -JK 

Various Artists “Not A Care in the World.” (No address). I got this Sub 
Pop/Sassy comp for free at the Sassy Sunday Party - like I’ve always said, if it’s 
free, then it’s for me! On Side 1, Codeine does a slow pop song that’s very 
long and moody, while Velocity Girl’s tune is short yet way more upbeat, 
sounding like it was recorded on a Fostex four track to give it that extra raw 
edge. Side 2 features Beat Happening doing a pop number sans drums, with 
Heather singing, and Calvin and Brett playing guitar. Sebadoh’s “Soulmate” 
sounds like Lou Barlow jamming with Killdozer imitating southern rock, only 
adding the bridge to annoy the rest of the rednecks already not offended yet, 
which is okay by me. If this is a representation a new direction Sub Pop is 
heading in, then maybe I can once again find respect for a record label that 
over the last few years has had a great impact in changing the course on music 
as we know it today. On green vinyl. (7") -JK 

Voice of Destruction “Steamroller Tactics for Fun and Profit” (Cleopatra 
Records, 8726 Sout Sepulvida, Los Angeles, CA 90045). Fun and profit? Maybe 
only one of those is actually the band’s motivation. The synthi-industrial music 
is bland and predictable. One of the synth lines even sounds like a reworking 
of Ministry’s “Effigy”! All attempts at sounding semi-aggressive were ruined by 
vocals sounding like Mike Reno of Loverboy. I think Loverboy were a tad 
angrier. (CD) -GG 

Wax “What Else Can We Do” (Caroline Records, 114 West 26th St., New York, 
NY 10001). A quartet that sounds sort of like a hyperactive Clash with Bob 
Geldof singing - down to the melody structures, repetitive anthem-like sing- 
along choruses, and cutting guitar chords. I always liked the Clash for those 
reasons though, and I like Wax for the same. (CD) -RB 

Willard “Steel Mill” (Roadrunner Records, 225 Lafayette St., Suite 407, New 
York, NY 10012). Willard is from Seattle, but don’t seem to be trying to cash 
in on the region’s new found popularity. They are heavier than most of the 
popular Seattle band, and that is what I like about them. If you like grunge, 
get this album, (cassette) -CH 

Willie And The Hand Factory “Masked By A Dream” (Barking Cat Produc¬ 
tions, POB 642, Winterville, GA 30683). Willie And The Hand Factory should 
have been doing this music in the ’60s, and claim to have a variety of influenc¬ 
es ranging from blues to garage punk and pop. Though the garage punk 
doesn’t really come through, the other influences do. It would be a good 
soundtrack for a cowboy movie, (cassette) -CH 

Wool “Budspawn” (Eternal Records - no address). Another entry into the “next 
Nirvana” sweepstakes. Here we have more of the same “alternative” (puke) 
hard rock shit, but musically, it wouldVe actually been okay if the lead singer 
didn’t sound like he was trying out for Boston (remember those hippies?). 
What’s more ironic about Wool is that two of the members used to be in a 
great D.C. punk band named Scream, which broke up after drummer David 
Grohl left to join the aforementioned Nirvana, still one of my favorite bands 
despite their astronomical success. Wool, on the other hand, probably saw how 
successful Mr. Grohl became and figured, “Hey, maybe we can make lots of 
money if we jumped on the grunge bandwagon too!” In the words of Homey 
the Clown, “I don’t think so.”(cassette) -JK ■ 
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(^) 251 Pleasant st. N’ham MA 0I060 













































































































PUNK ROCK FOR NOBODY 





grey spires 

niff 


V* I 

S* \ 

i vW.\ 



songs for nobody 


*4 SONGS *7INCHES *3 DOLLARS (ppd) 


ALSO AVAILABLE: 

"SEX & HATE" 

18 SONG CASSETTE ALBUM 

$5.00 (ppd) 


\3 


VITAL 

GESTURE 

RECORDS! 


>pd) P.O.Box 46100 

r Los Angeles, CA 90046 

DIST. BY BLACKLIST/ FOREFRONT & COMMUNITY 3 



• PEWTER • CRYSTALS • SCULPTURE • BOOTS • DRESSES • LEATHER JACKETS • 
STAGEWEAR • CLUBWEAR • WALLETS • SADDLEBAGS • TYE DYES 
• HARLEY DAVIDSON • LIPSERVICE • GRATEFUL DEAD 

1 | | ISS81 WE'VE .kUC 

* GOT 



HAIR COLOR 


GUARANTEED LOWEST PRICES 
ON 

DOC MARTENS 


.Open M-Sat. fOAfl to 10pm 

....-j Sun. Noon to 6pm 

ISAVE MAJOR BUCKS !\ OPEN XMAS EVE TIL 6pm 
$85" LEATHER ' 14 48 Middle Country Rd., Centereach 

_ _ 1 ^ - . a j E. of Nicoll s Rd. 

M/C JACKET ' 736-6753 

with coupon only (Next to Cliffs Tattoo) 





Nuvcwnr 




corp. 

rock 

"music for and by 
the masses, send a 
sase for a catalog." 






























































ViCiOUS 



Punk 7" Now Available 
Nlimbered, on black vinyl. 


Three songs. $3.00 ppd. 

$4.00 outside of U.S. 

Cash or checks made payable 
to Rich. Send orders to: 



WINGED DISK RECORDS 

P.O. Box 236, Nesconset, NY 11767 U.S.A. 


STEP ON A 

(NEW YORK MUSIC COMPILATION) 


IS tctu&c 

IS NtM/' 




Brothers By Choice • Styve • Mark Johnson 
Lifehouse • Third Eye Butterfly • Gary Z 
Laguna Moree • Paul Bento • October Project 


The Solution • The Deep End • The Ancients 
Native Tongue • Skinncrbox • Vicious Beatniks 

C A S S ETTE ON L Y $ 8.0 0 I E 1 


PAUL BENTO, It’s A Hard Life EP 

4-song cassette. .........$5 U.S7$6 foreign 




SOUND VIEWS, #19 

24-page NY music ’zinc...$2 U.S7$3 foreign 

Check or Money Order made payable to Lee Greenfeld 
c/o Sound Views Records, 96 Henry Street, Suite 5W-U, 
Brooklyn, NY 11201. All Prices include postage. 

Allow 3 to 5 weeks for delivery 


;■■■ 


M , 

. . r ■ - • 

mi 


SOUND 

° V]EWS 


■■ 


___ 



Advertising info: 

516 / 265-8227 
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Poetry 


now that she’s gone 

this morning i woke up 

bright and early and unemployed 

so i went back to sleep 

and i had a dream of kissing a girl 

which brought me to wake 

still unemployed and still early. 

i drank some coffee and lit up a cigarette 
as i walked out the front door 
on my way to purchase the daily paper 
feeling a bit ill put in good spirits. 

and upon my return i found her letter 

had arrived surprisingly on schedule 

so i lit up a new one 

sat on the steps warmed by 

the late morning sun 

the late morning coffee 

her stupidly precious words 

which take me to the days of our daydreams 

naked in my mind waltzing about the room 
in electric blue panties with lace 
grabbing bare breasts and giggling 
she takes off flying 

and i am left with the old indian man 
across the street throwing his head back 
with what seems to be laughter towards me 
as the apparition sits between us 

and i crawl back inside 
with both of us knowing 

i’m too damn confused to copulate anymore. 
-Robert Santello, Somerset, NJ 

Forgiven 

Muddied, plundering through the fields 
Clutching wildly scented flowers for you. 

Work.School.Shows.Work.School. 

Silence. 

Bleary-eyed on the blackened path illuminated. 
Wanted rest, forsaken for you. 

Work.School.Shows.Work.School. 

Silence. 

I sit unattended, sifting through the hours. 
Painful heartening songs of our past. 

This is Life? 

Silence. 

-Shane Ryan, Albany, NY 


The True American Pastime 
Really. 

On a murky Saturday night 
I walked the streets of Memphis 
and met the King in a diner 
for coffee. 

On a murky Winter’s night 
I hiked in the Alps 
and met a yeti in the snow 
and he talked to me. 

On a murky tropical night 

I rowed down the Amazon 

and met a herd f dinosaurs in the jungle 

and I took their pictures. 

See? 

No, really. 

All these stories and more - all true. 

I’ve done them all. 

All yours for $3.95... 

Thank you. 

And welcome to America, Mr. Smith. 

-Brett Sullivan, Hammelstown, PA 

That Glass 

that glass i washed today 
it is now broken 

i might have drunken from it yesterday 

and now it lays in many pieces on the floor 

it could have held water, or milk, or soda, or wine 

probably each in its lifetime 

it is no more, it is trash. 

the things in life we take for granted - 

this is nothing compared to the real world 

that cow you once saw on some farmsite 

could be on your dinner plate tonight. 

-Lorraine, Jersey City, NJ 

Hourglass 

It used to be occasionally, 
till it became constantly, 
and everyday once again became the same, 
and the doors I need to close 
I need to lock 
into the back of my mind, 
or so I think, 
but I think too much, 
that I think too much, 
and everyday is precious, 
but I’ve let things slip away, 
slip away, 

and a man walking by queries 
“Writing me a love letter?” 

Makes me laugh. 

-Jackie Cizas-Chazey, Massapequa, NY 


untitled 

eaten without a trace 
her not calling 
becomes a month in silence 
but my denial 
keeps me from crying 
and I feel nothing 
while she lies stiff 
(or worse) still alive 
-Paul Semel, W. Orange, NJ 

We are searching for something, 
we already have, 
it’s not to be found, 
not to be made. 

Not until realizing we are God, 
but afraid. 

-Michael Carbone, Franklin Square, NY 
Falco’s Father 

SO! What’s the scuttlebutt, Falco? 

Demetri tells me you’re stealing from him again. 
When are you going to develop a style 
of your own? 

Your mother was right, you are an imbecile. 

I warned you not to put all your eggs 
in one basket. 

And stifle that incessant drooling. 

Why can’t you be more like Demetri, 
be more original? 

There are serious character flaws at work here. 
Is that cheese I smell? 

Is that sulphur-water? 

Falco? 

-/. R. Smith, Tampa, FL 

True Story 

I went to see the Chiselers 

drank a lot of beer 

I drove home 

had no fear 

shitfaced 

I fell asleep 

and the Nova hit a tree 

I awoke wearing windshield 

in the street 

straight six 

in the driver’s seat. 

True Story. 

-Jim Bishop, Huntington, NY 


Send your poetry to 
Under the Volcano! 
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Classifieds 


100 per word, $5 minimum 


Atroci Tees! Shirts for the “E” Generation! 
Designs that don’t officially exist! “The Day Mars 
Invaded Earth,” “The Undertaker And His Pals” 
and more! All at prices lower than Michael Stipe’s 
life expectancy! Catalog/comix? Send SASE to: 
Atroci Tees, 211 Carroll Ave., Roukonkoma, NY 
11779. Atroci Tees Ravewear: Tees for the 
terminal! 

Wanted: Rock songwriter, or rock band that wishes 
to collaborate with lyricist. If you have a variety of 
original catchy tunes kicking around, I have many 
sets of lyrics doing the same. Maybe we can match 
them up. All are in rhyming couplets. Topics range 
from humorous, to convoluted, to serious. All 
convey thought-provoking images. If interested, 
write: Paul E. Marier, 608-1265 Wellington SL, 
Ottawa, Ontario, Canada KIY4L2 and tell me what 
you have, and what you need. 

Summers Eve - needs kick ass female drummer 
(’77 style punk rock) to join established all girl 
band. Must be dedicated! Contact Denise at 
516/248-5377. 


PEARL JAM VIDEOS! The Troc, Phili, Pa. 4-10- 
92, The Limelight, NYC 1992 For sale and trade. 
15$ for 1, 25$ for 2. Will trade for others. Also 
available on audio. 5$ each. Trade only video list 
available upon request. Surround Sound 
Productions, P. O. Box 160, Miller Place, NY 
11764. 

Artist owned label seeks new talent. Send demo 
tapes to: Bewildering Music, Inc., 3-1 Park Plaza, 
No. 162, Old Brookville, NY 11545. 

Wild Rose Photography NYC 
Studio: (212)967-7711 Ext. 4149 

SLAP A HAM RECORDS.. “Making Music 
Obsolete Since 1989” - Consistently releasing the 
harshest tuneage ever to pummel the senses. 
Melvins, No Comment, Crossed Out, Capitalist 
Casualties, and more. Send an S. A. S. E. for 
current list of available noise! Slap A Ham 
Records, P. O. Box 420843, San Francisco, CA 
94142-0843. 


Gothic, punk, psychedelic, rock, pop, grunge, etc. 
Vinyl, cassettes, CDs, books, zines, stickers, shirts. 
Send one loose 29stamp to: Sound Views Mail 
Order, 96 Henry SL, Suite 5W, Brooklyn, NY 
11201 for fyll catalog. 

Under the Volcano is looking for to get sold for a 
dollar cover price outside of New York. Record 
stores, distributors, mail order, etc., please contact 
us to make arrangements.distribution outside of 
New York. Call Rich at: (516)265-8227, or write: 
Under the Volcano, P. O. Box 236, Nesconset, NY 
11767. 

Hey! Just in time for Christmas it’s ish #11 of 
EXCOMMUNICATION, featuring interviews with 
Demise, Neglect the Grey Spikes and My Favorite. 
Plus Carley and Jat’s import beer reviews and tons 
of other shenanigans. Jinkies, all this for one buck! 
Bands, get in touch, send material for upcoming 
issues: G. C. S„ 2702 Sipp Ave., Medford, NY 
11763-2041. 

Thank you St. Jude, for prayers answered. 



"F.M. Comog, a.k.a. East River Pipe, is an urban 
hermit if ever I knew one, but he's also one of the 
best songwriters in America today!" 

Jim Santo - Alternative Press 

"If anyone deserves a break, it's this guy." 

Andy Glass - The Music Paper 

"F.M. Comog is a man on a mission.. .the music is 
guitar-based, very quiet and acoustic." 

Richard Black - Under the Volcano 

"Fred is moderately deranged." Frank Pappalardo, M.D. 




DOW-FI, HOME RECORDED 
CASSETTES INCLUDE: 

Kid Colgate $5.00 

Point of Memory $5.00 
East River Pipe $3.00 

LOW-FI 7 INCH RECORDS INCLUDE: 

My Life is Wrong b/w Axl or Iggy b/w 

She's A Real Good Time $3.00 Helmet On $3.00 

Please send cash, check or money order payable to: 
Hell Gate Productions, FO Box 6053, Astoria, NY 11106 
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New from MintTone... 




ml 

VMi 


Jy 
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The Thing 10" 


HiWKdije^HI 

Garden Variety 7" 


to order these reekidz... 

MIN! tell ■ Mil Chaos Ip • out now $5 
broke! ky Tom lyle(0.!] 

MIN! 2 • Functional Idiots “Toga Parly" 7" - oat now $3 

MIN! 3 • Disemboweled Corpse "Black as Ike coals of keif 7" ■ oat now $3 

MINT 4 • Tke Iking "DreamkeadfAastere Precautions" 10”- oat now $4 

MINT S - Garden Variety "Hedge" 7” - out now *3 
MINT 6 - Serog "Honest to God/She said” 7” • out now *3 
MINT 7 - Her Fault “Her fault" 7” - out now *3 

caff or write: 

MINTTONE RECORDS add$1 dollar overseas 

161 -26 Crossbay Blvi a pr,cespos pa,d 
Ste 150 Howard Beach NY 11414 (718)846-7398 











